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Louvre Froment One 
of Two Definitely 
Known to Be His 


Painting Purchased for Louvre a 


t 
Castiglione Sale Is Most Important 


Addition to that Museum’s Collec: 
tion of French Primitives 


THe Art News 
19 that a work of the first im- 
the of the 
century, Resurrection of 
by Froment, 


It was announced in 
of Dee. 
portance 
XVth 
Lazarus” 
the most 
school of 
the Museum of the Louvre, at the 


Castiglione which took 


French school 
“The 


Nicolas 


prominent 


ot 


of 
the 
Avignon, has been acquired 


one 
masters of 
by 


sale place last 


month in Amsterdam. The importance 
and the quality of this painting fully 


justify the price of 154,000 florins, that | 


is to say more than: million and a half 


francs. The Louvre which is often res- 
trained by its modest resources from 
filling the gaps in its collections, was 


this time able to compete with the great 
museums and the great collectors thanks 
to the supplementary funds Which came 
to it through the sale of the necklace of 
Mme. All f French 
art this ot 
pearls into a work of art much more 


Thiers. friends « 


at 


rejoice transmutation 
precious. 

Before forming a part of the Castig- 
lione collection, this painting belonged to 
the von Kaufmann collection of Berlin, 
and it is mentioned as be!onging to this 


curing 


in the Exposition of 
French Primitives which took place in 
Paris in 1904, 


\ll that is known of Froment is, that 


“THE 


RAISING OF 


Pure 


hased by 


HAMILTON COLLECTION 


SHOWN AT MONTCLAIR 


Superb Collection of Italian Pic- 
tures, Sculpture and Furniture on 
Loan Exhibition at Art Museum 


Owing to faulty press-agenting on the 
part of the Montclair THE 
\rt News only learns when the exhibi- 


Museum, 


tion is almost over that the exhibition of | 


Italian Pictures, Sculpture and Furni- 


ture announced in these pages some 


| weeks back is none other than the fam- 


he worked at Avignon and in that region | 
between 1461 and 1482. He is one of 
those rare masters of the School of 


\vignon whose name has come down to 
us, and to whom can be attributed two 
works with certainty. One is the tryp- 
tich “Le Buisson Ardent” in the cathe- 
dral of Aix, the other the tryptich of the 
Uffizi at Florence, representing the 
“Raising of Lazarus.” It was long be- 
lieved that the first of these was the 
work of a Flemish painter, even that » 
was by Van Eyck, until the day when 
there was found in the archives of the 
Bouches du Rhone the accounts of King 
René, showing that in 1475 there was 
still owing to Nicolas Froment thirty 
écus on this order. As to the tryptich in 
Florence, it has on the frame the sig- 
nature, “Nicolaus Frumenti  absolvit 
opus XX Junii, MCCCLXI.” 

These two works present, further- 
more, great differences in technic. Not- 


withstanding certain analogies the Re- 
surrection of the Louvre and that of 
Florence show such great differences 


that in order to admit that they are by 


W. 


Car] 


ous Hamilton Collection, of 
which examples have been shown in 
New York at various times, notably at 
the already historic Loan Exhibition 


| held at the galleries of Duveen Brothers 


the same hand we must suppose that that | 


of the Louvre was executed a_ long 
ime after that of Florence, and that in 
the interval of time which passed _be- 


een the execution of these two works, 


an interval which according to our 


knowledge might be of twenty years, the | 


author had made great progress. It is 
the opinion generally held today on the 
subject of these two works, and is the 
more plausible in that the tryptich of 


I‘lorence, which would be the work of 
his youth, shows exceptional gifts and 
a mastery superior to almost all the 
lrench painters of that epoch. Its 


weak points are a certain stiffness in the 
attitudes, and a tendency to exaggerated 
expression in the faces of the persons, 
faults which have absolutely disappeared 
in the Resurrection of the Louvre, which 
has perfect grace and feeling. We have 
no hesitation in pronouncing this a chef 
d'oeuvre, and in asserting that this 
painting can rival those of the greatest 
primitives of the Flemish school, the 
Van Eycks, the Bouts, the Van der Goes, 
the Memlings, and the Van der Wey- 
ens. It is certain that Froment knew 
heir works, but his art is nevertheless 
riginal, and purely French in inspira- 


tion, 


in the Spring of 1924. The catalogue, 
the authorship of which is not disclosed, 
but which must be regarded as an ex- 
cellent piece of editing, lists no less than 
113 pieces, of which many are of the 
first quality. 


Among the pictures included in the 
exhibition are, in the order in which 
they are catalogued: 

Portrait of Beatrice D’Este, by Ber- | 


de’ Conti 

and Child, With an Angel 
John Tondo, by Boticelli 
the 


nardino 
Madonna 
and St. 
St. Roch 
Francia 
Madonna 
gels, by 
Saladin and 
Cassone 


Pilgrim, by Francesco 


and Child, Two An 


Perugino 


With 


Messer Torello O’ Istria, 
Front by Artist of the 
School of Niccolo di Pietro Gerini 
and Lorenzo di Niccolo 
Annunciation, by Fra Angelico 
Madonna and Child With Mary Mag- 
dalen and St. Jerome, by Guilio 
Francia 
St. John in the Desert, by Domenico 
Veneziano 
Crucifixion, by Piero della Francesca 
The Infant Christ and St. John, by 
Bernardino Luini 
Madonna and Child, by Fra Filippo 
Lippi 
\ Venetian Nobleman presumed to be 
The Doge Andrea Critti, attributed 
to Titian. 
The sculpture includes the famous 
Madonna della Via Cavour by Desiderio 
da Settignano, a life-size half-figure in 


|carved wood with polychrome surface 


of St. John the Evangelist, by a XVIth 
century Florentine master and a terra 
cotta plaque of the Virgin and Child by 


| Domenico Rosselli. 
| 
+ 


|ment at the time of its discovery, and 


the work 
A vignon, | 
form one | 


which is now supposed to be 
of a Catalan artist living in 
the “Raising of Lazarus” will 


|of the most precious jewels of the De- | 
| partment of Primitive French School of 
With the famous “Pieta” of Avignon, | the 
hich was wrongly attributed to Fro-| praised for this fortunate acquisition 


Louvre, which must be thoroughly 


i 


the 





LAZARUS” 


> Louvre for more than 1,500,000 


Chicago to Have 
Beaux Arts School 
By Great Gift 


Ernest Robert Graham, Multi- 
millionaire Chicago Architect, to 
Build and Endow Huge School of 
Art 


Ernest Robert Graham, directing head 


of Graham, \nderson, Probst and 
White, is planning to spend the bulk of 
the ] 


he architec- 
ture 


Amer- 
of 


made in 


of 


millions has 
in the unfoldment 
talent An 
purpose to found a school appeared in 
Tue Art News of Dec. 19. 
f his plan follow: 


young 


ican announcement his 


He proposes to centralize his activi- 


ties and his Chicago, 


of fortune 
has been gathered, and to make of Chi- 


in 
his 


expenditures 


his home, where most 


cago the art center of the western hem- 


| isphere. 
This, the multimillionaire architect 
believes, can best be accomplished by 


founding in Chicago an American Ecole 


des 3eaux Arts to rival the French 
government school which attracts from 
all nations students who can afford to 


go to Paris to study painting, sculpture, 


architecture, engraving and_ kindred 
arts. 
Mr. Graham, now abroad on _ his 


general 
He was 
born in Michigan and received his edu 


honeymoon, has confided his 


plans to friends and associates. 


cation in the public schools. He wished 


a more comprehensive education than 
he received. He will build a Beaux 
Arts school in Chicago that young 


Americans of talent who long as he did 
for a better education, may be able to 


procure one in the United States at 
a minimum of expense. 

The Palais des Arts in Paris houses 
a number of splendid collections, and 
hung there are the paintings of the 
prize-winning students who each year 
are given the privilege of continuing 
their studies in Rome. Mr. Graham, in 
establishing a Beaux Arts school in 
Chicago, proposes to erect a structure 
that will be used also as an art mu 


seum. What co!laboration, if any, will 
be arranged with the Art Institute has 
not as yet been touched upon. 

Friends of the architect say that the 
school and museum will cost Mr. Gra- 
ham not less than $10,000,000 perhaps 
a great deal more, for he plans to en- 
dow the institution after he has con- 

(Continued oa Page 3) 


The details | 





By NICOLAS FROMENT 


francs at the Castiglione sale. 


BRUMMER SAYS QUINN 
WELL REPRESENTED 


Exhibition Now Current at Art Cen- 
tre Shows Examples of All Types 
of Paintings Which He Bought 


with a 
of THe Art NEws, one of the brothers 


In an interview representative 


Brummer, in whose charge the Quinn 
Estate has put the sale of the collection, 
said: 

“I cannot agree with the 
opinion with regard to the present 
hibition of the Quinn Collection which 


appeared in both the news and editorial 


expression of 


ex- 


columns of THe Art News last week. 
It does not seem to me that the selec- 
tion of pictures is a mistaken one, al- 


\though it is perhaps true that many of 
them might be shown to better advan- 


tage. But here, in this main room, is a 


collection of modern pictures which 
could not be duplicated anywhere in 
|America. There is nothing as fine in 
\the Metropolitan Museum. 


“Tt was the desire of the estate that 
a Memorial Exhibition be held. Those 
in whose charge it is felt that an ex- 


hibition which represented as completely 
all of the modern 
| painters whose work Quinn bought would 
We 


show. 


as_ possible many 
be most fitting. 
of 


French; 


The collection 
predominantly 
wv have two French rooms. 
of 


range such a 


paintings was 
We have a 
another of the 
work of those English artists whose work 


room Americans ; 
Quinn bought largely. 

“There are many other 
the 


fine pictures in 


collection, of course: finer than 


many of those shown here; but to show | 
them all, or to take only the best pic- 
tures would have the 


defeated purpose 


have tried to ar- | 


| 


| Matisse 
\the long wall on which it hangs are the 


Quinn Memorial 
Greatly Modified 
And Enlarged 


" 


Exhibition Opens ' 
With One Stunni s OWL, ter 
mainder Far ehind in Quality 
and Hanging. 


\t the time of going to press the 


hanging of the Quinn Memorial Exhibi- 
tion which opens at the Art Centre on 
January 8, was all but complete. The 
list, as published in THe Art News of 
last week has undergone considerable 
revision and the pictures shown now to- 
tal 83, with 8 works in sculpture. The 
exhibition has been considerably strength- 
ened by the additions. While still far 
from giving an adequate notion either 
of the contents or of the quality of the 
collection, the exhibition has at least one 
room that is worthy in every respect of 
the great collector it is intended to com- 
memorate. 

_This room, the only adequate exhibi- 
tion gallery which the Art Centre boasts, 
is built on three great pictures: the large 
Matisse “Still Life” which was shown 
at Brummer’s a couple of years back 
and which is reproduced in Waiter 
Pach’s book, Masters of Modern Art; 
the Seurat “Circus” which John Quinn, 
recognizing it Seurat’s masterpiece 
and possibly the greatest picture which 
he owned, bequeathed in his will to the 
Louvre; and the Picasso ‘“Maternité,”” 
less certainly of the first rank than the 
others, but a picture that represents none 
the less the culmination of a_ period. 
The Matisse occupies the place of honor 
on the main or centre wall, faces you as 


as 


you enter, the Seurat on the left, the 
Picasso on the right. Between them 
they form an architectural scheme that 


is impressive in the highest degree. It 
would be hard to find in modern art a 
group of pictures that should stand more 
proudly. They have the classic ring. 
Nor are the remaiinng pictures in the 
room unworthy of these. Flanking the 
and supporting either end of 


superb Rousseau “Bohemienne  En- 
dormie,” published on the front page of 


| Tue Art News last week and a large 


| 


| 


|most authoritative manner and the 


de Segonzac “The Two 
powerfully conceived. 
Gauguin’s “Promenade 
Mer, Tahiti” and a 
Laurencin, 

lo either side 
Derain ‘‘Window 


Jathers,” most 
In between are 
au Bord de la 


charming Marie 


Picasso, the 
Park,” in his 
“Sad 
form a 


the 
the 


of 


on 


Mother” of Picasso himself 


|powerful if austere trio. 


of the estate of making this a represen- | 


tative exhibition. Later, there will be 


of the 
Redons as well as of the 


exhibitions 
Matisses and 
other splendid groups. 


separate Picassos, 


“The possibility of an auction at this 
time was discussed, but it was thought 
inadvisable. An auction, if held at all, | 


should have taken place shortly after | 
Mr. Quinn’s death. 
“We cannot make any statements as 


to even possible sales at this time, but | 


great interest has been expressed in the | « 


pictures and we shall certainly have im- 


|portant announcements to make in the 
{near future. 
“It has been rumored that we were 


planning to sell many of the paintings 

abroad. This is not true. They will be 
“hte: ae 

sold in America 


| Americans 


| which 


The Seurat is flanked by two excel- 
lent Redons. 

Finally, in the vacant spaces to right 
and left of the doorway are hung Cé- 
zanne’s “Portrait of Mme. Cézanne,” the 
self portrait of Van Gogh and Toulouse- 
Lautrec’s “Woman Seated in a Garden.” 

After the splendor of the main gal- 
lery, the rest of the exhibition is a sad 
anticlimax. There is a wall hung with 


Severini, Metzinger and Macdonald 
Wright. There is a wall of Maurice 
Prendergast. There are quantities of 


Dufy and works which look as though 
they ought to be by Dufy and yet are 
signed J. D. Innes. There are a few 
disconsolate Englishmen and a_ few 
scarcely less disconsolate. 
Only in the centre of the hideous long 
dark gallery on the ground floor does 
the exhibition blossom again into life. 
There hangs the splendid Matisse “Nude 
Reclining,” which Leo Stein had the 
vision to buy from the artist twenty years 
ago, when Paris had all but howled him 
down. 

Of sculpture there are three marbles 
by Brancusi, his “Burd,” “Mlle. Po- 
gany” and “Mother and Child,” three 
Duchamp-Villons (“Torse d’homme,” 
Jeaudelaire and Femme Assise”) and 
Manolo’s “Femme Nue Accroupie” and 
Epstein’s “Carving in Flenite.” Only 
the Manolo is seen to full advantage. 

But if the rest of the exhibition wears 
a sad air, we cannot but be grateful 
that. in one room at least, we have tri- 
evidence of the heights te 
painting of our day can rise, 


umphant 
the 


Jz 
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~ THOMAS AGNEW 


& SONS 
PICTURES and DRAWINGS 


BY THE OLD MASTERS 
and 


ENGRAVINGS 


DON: 43, OLD BOND STREET, W. I. 


\NCHESTER: 14 EXCHANGE STREET 
| and (during the 


| NEW YORK: 709 FIFTH AVENUE 


L 


winter months) : 























FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 


ZORN 
Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, a A. 
—— ia 
148, New Bond Street, 
London, W. 1 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 





























GROSVENOR GALLERIES 


144-145-146, New Bond S&t. 
LONDON, W. 1. 


Colnaghi, 


Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 


Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc 





Cable Address, London 


P. & D. COLNAGHI & CO. 





14 Grafton St., Bond St., 





London, W. 1. 











||| HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 


The 
CHENIL GALLERIES | 
CHELSEA 





BY APPOINTMENT 





The Art Galleries of 
Outstanding Beauty 
in London 


DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, W. I. 


























The VER MEER Gallery 
’ (Anthony F. Reyre) 





Specialists in 








Works of the 
Dutch School 


# 
22 Old Bond Street, London, W. 1. 


VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 
































Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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J ART DEDICATED | 





Permanent Collection to Be Built Up | 


| With 
the 


of “Friends of 


of French Art” 


Assistance 
Museum 





The 
East 
seum 


Institute Building at 20 
Street, housing the 
Art, 


ceremonies 


Hawkes, 


French 
Sixtieth 
of French 
Tuesday at 
McDougall 
Institute; Samuel W. Fairchild, 
of the Chamber of 
York State, 
American 


was 
by 
of the 

Presi- 
of 


conducted 
President 





Commerce 
Sheldon 
d’ Affaires 


| dent 
New 
| house, 


and 
Chargé at 
Paris. 

The gray stone building is 
| between Madison and Fifth avenues. Of 
| Louis XVI design, it was inspired by an 


eighteenth century building in the Cour 


six-story 


de Tournay at Bordeaux, according to 
Joseph H. Freedlander, the architect. 
The institute plans to make it a centre 
of French ideas in Belles lettres, arts, 


and sciences. The museum, under char- 


ter of the University. _of the State of 
. ~ 8 nt 
New York, is devoted to ‘the same ends, 
About 800 persons, many of whom 
were French, crowded the auditorium. 
Mr. Hawkes, who presided, Senator 


Honnorat and Maxime Mongendre, Con- 
sul General of France, spoke in French. 


“It is impossible to put my feelings 


upon this occasion into appropriate 
words, so I can only congratulate your 
President and his colleagues for their 
magnificent work in bringing to com 
pletion this beautiful building,” said 
Senator Honnorat. “This is a great and 


in the relations of our 
We stand on blessed ground. 


significant event 
countries. 


With 


you, your hearts, your energies, 
your thoughts, have a quality of new- 
ness, which is, perhaps, the American 
spirit. 


“We kneel to you. You are our hope. 
You can open to us a road to new life. 
We are not less valiant to pursue our 
tasks than of old, but we have now to 
bear the burden of a heavy past. Our 
two peoples are particularly united, and 
we cannot form any new hope without 
you.” 

The ceremonies opened with the pres- 
entation by the architect of a silver key 
to Mr. Hawkes. 

“This is a memorable day in the in 
te:lectual relationship of France and the 
United States,” Mr. Hawkes © said. 
“Those who love France can never for- 
get that the birth of our country is 
bound up in her who aided us in time 
of stress. May this building be a ren- 
dezvous for lovers of glorious France, 
which has saved the soul of the world.” 

Judge Francis K. Pendleton, President 
of the Order of the Cincinnati, which 
originally comprised French and Ameri- 
can officers who fought in the Revolu 
tion, congratulated the institute. 

A telegram was read from Ambassa- 


dor Daeschner expressing regret that 
he cou'd not attend. Mayor Walker and 
Governor Smith, who had _ been an- 


nounced as guests of honor, were unable 
to be present. 

The exhibition commitee, under the 
chairmanship of Mrs. Henry Mottet, an- 
nounced the formation of a group to be 
known as ‘‘The lriends of the Museum 
of French Art,’ for the purpose of 
establishing a permanent collection at the 
museum. 

Among the works of art which were 
lent for the opening were paintings by 
Mignard, Lancret, Boucher, Greuze, Du- 
plessis, Fragonard and Ingres. 

George F. Baker Jr. lent Duplessis’s 
portrait of Benjamin Franklin. Mig- 
nard was represented by two portraits 
of Louis XIV, one the property of Dr. 
John E, Stillwell, and the other of Dr. 
Reginald H. Sayre. Largilliere’s por- 
trait of Mlle. Ducos was lent by Jac- 
ques Seligmann. The exhibition, under 
the curatorship of Mrs. Henry Mottet 
will close on Jan. 25. 

The list of guests included: 

Mrs. L. P. Morgan, Dr. R. H. Sayre, 
Mr. and Mrs. C. B. Alexander, I. T. 
Willing, Everett T. Weckes, Mrs. W. B. 
Welling, Mrs. E. D. Pearce, Mrs. W. 
Fitch, Miss Florence King, Mrs. D. 
Robinson, Mrs. A. T. Elkers, Mrs. R. 
B. Moffat, Viscount and Lady Exmouth, 
Mrs. H. O. Havemeyer, Mrs. C. F. 
Bishop, Mrs. J. S. Cushman, Mrs. Har- 
old Herwick, Miss Ilmin Tiffany, Mrs. 
Stanford White, Mrs. A. Ladenburg, 
Mrs. C. H. Tweed, Mr. and Mrs. G. T. 
Brokaw, Mrs. B. A. Sands, Miss Maud 
A. Leland, Miss M. Maxwell, Mrs. A. F. 
Schermerhorn, General and Mrs. C. N. 
Sherill, Mrs. L. Quinlin, Mrs. Elsworth 
Eliot, Mrs. C. E. W. McDonald, Mrs. 














E. Lindley, Mrs. S. R. Guggenheim. 


Mu-! 


dedicated 


White- | 


Munsey Bequest to 
Metropolitan Museum| 


Widely Commented 





Metropolitan May Outbid English 
and European Museums in A 


Fields of Art and Archeology 





Since the announcement that Frank 
Munsey had made the Metropolitan Mu- 
seum residuary legatee, much comment 
and speculation has appeared in the 
'press. Writing in its issue of January 
Ist, the Hlerald-Tribune says: 

Frank A. Munsey’s bequest of the 


bulk of his large fortune to the Metro- 
Museum Art puts it far 
ahead of all similar institutions in the 
world in the scope of its possibilities, 
in the opinion of art centers here and 
in London. A fund, which may reach 
than $20,000,000 greatly 
power of the in 


| politan of 


enhances 
art mar- 


more 
the 
kets. 
In a special dispatch to the Herald 
The London Evening Standard 
was quoted as saying of the bequest: 
will place the museum in a 
for not only will it be 
easily to outbid all other museums 
world, but it will 
rich 


museum 


Tribune 


“This 
unique position, 
able 
of the 
to compete 
the 


also be able 
collec- 


mu- 


private 
Our 
poor.” 
comment was the man- 


against 


tors in salesrooms. own 
notoriously 


of 


seums are 


\ matter 


ner in which Mr. Munsey made the be- 
quest. He simply directed that the resi- 
due of his estate be paid over to the 


Metropolitan Museum. No _ conditions 


are attached to the gift and no hint is 
given of any particular desire on the 
part of Mr. Munsey for its use for any 
special object. He made no provision 
for it to be known as “the Munsey 
fund.” Museum officials and trustees 


appear to be in complete control of the 


larly his newspaper and magazine prop- 
erties, are turned into cash or securities, 
as he directed. 

The World speculates on the eventual 
size of the gift: 
The surprise 
and the trustees of the 
Museum of Arts learned 
that Frank A. Munsey had willed un- 
conditionally his residuary estate to 
the museum was succeeded by specula- 


Metropolitan 
Wednesday 


gift. 
Curiosity went unsatisfied, however, 
and according to those in a position to 
have some knowledge of Mr. Munsey’s 
affairs, is likely to remain unappeased 
for some time owing to the extent and 
diversity of Mr. Munsey’s interests. 
Estimates made Wednesday RA Mr. 
Munsey’s estate ranged from $25,000,- 
000 to $40,000,000 and, while 


set any more definite figure, there was 
a tendency to regard most of the esti- 
mates as too high. This conservative | 
tendency, however, did not destroy the | 
belief that appraisal of the estate ulti- 
mately will show Mr. Munsey’s gift to | 
the Metropolitan to be the largest single 
gift, cash or otherwise, ever made to 
that institution. 

Aside from*the unexpected nature of 
the gift, Mr. Munsey having never | 
shown any special interest in the mu- 
seum, except by becoming an annual 
$10 member, discussion of the bequest 
centered on the unusual lack of restric- 
tions placed. upon the trustees of the 
museum by Mr. Munsey regarding the 
uses to which the money shall be put. 
Frequently rich men making gifts of 
money or art treasures to the museum 
accompany them with conditions which 
often are a source of embarrassment 
to the trustees and sometimes force them 
to reject the bequest. 

Pending actual receipt of the money 
by the museum, which is likely to be 
delayed five years or more, or until 
Mr. Munsey’s trustees can arrange for 
the sale of his two newspaper proper- 
ties, the Sun and the New York Tele- 
gram, Robert W. De Forest, President 
of the Museum, said neither he nor any 





English Papers Express Fear that | 


fund, to use it for research, building, 
purchase of art objects, or for any pur- 
pose not in conflict with the charter of 
the institution. 

The only restriction which appears at 
all is that provision of the will which | 
guards against destruction of the value 
of the estate by quick sales. The mu- 
seum will, of course, be compelled to 
wait for a large portion of the estate 
until Mr. Munsey’s assets, and particu- | 


with which the public | 


tion concerning the probable size of the | 


no one | 
with any knowledge of his affairs would | 


‘O'CONNELL REGRETS 
MUNSEY BEQUEST 





Archbishop of Boston Says Millions 
| Might Better Have Been Given to 





BOSTON—Cardinal O’Connell, Arch- 
bishop of Boston, speaking at the services 
of the Ho!y Name Society recently, said 

| that the man who left his millions to 
| art, obviously referring to the late Frank 
A. Munsey, “seems to have lost his touch 
with that sentiment of compassion for 
the poor which is the very essence of 
Christianity.” 

“We read in the papers,” he said, 

the poor boy, starting with but a few 
dollars, who toiled day and night until 
he had accumulated millions. I can't 
help but admire him for his sacrifices 
that brought him through hardship and 
poverty. He made a his 
so far as was 





success of 


enterprises, getting money 
concerned. 

“But to me it seems as thotigh the 
whole thing wasn’t worth while after 
all. If a tenth part of that energy had 
been expended in the right direction 
wonders would have been achieved. 

“He achieved his purpose in gaining 


millions, but what was it all for? Every 
man, millionaire or not ,is bound to his 
fellow man, and the richer he is the 





greater his obligation to man. 

“No one wants to decry art: 
a certain liberty which every 
in disposing of his goods. 

“I am not criticising: | am only say- 
ing that with $40,000,000 much could 
have been done for the sick in the hos- 
pitals, the poor in the slums, his own 
fellow workmen who helped to build up 
his enterprises. 

“It seems that in following out a cer- 
tain sort of purpose the end of which 
is money, the heart is dried up. When 
labor and toil only produce money the 
great spirit of charity goes out. This 
man was a poor boy, but in the posses- 
'sion of millions he seems to have lost 
|his touch with that sentiment of com- 
passion for the poor which is the very 
}essence of Christianity. 

‘Christianity is a wonderful thing, for 
it teaches us sympathy and compassion. 
But no art galleries or works of art 
could ever supply the need in the human 
heart of faith and love. What are all 
the millions in the world, purchased 
| with the loss of the immortal soul and 
the false ideas of a purely materialistic 
triumph which isn’t worth a_ day’s 
work ?” 


| ——— 


There is 
man has 


|of the ‘trustees was authorized to pre- 
|dicf how the money would be used. 

William R. Wilcox, former Chair- 
|man of the Public Service Commission 
and manager of Charles E. Hughes’ 
| Presidential campaign, who filed Mr. 
| Munsey’s will and who during the last 
year frequently has discussed Mr. Mun- 
affairs with him, would not ven- 
|ture any prediction as to the probable 
size of the estate. 

Mr. Willcox tacitly 
statement made by Mr. Dewart, Wednes- 
day, that, had Mr. Munsey lived or 
had his passing not been so sudden, his 
large and prosperous businesses would 
have been mutalized, or partly so, in 
|a way to benefit those who of late years 
|made substantial contributions to their 
success. 

In addition to the Sun and the New 
York Telegram, Mr. Munsey’s chief 
|known assets included several maga- 
| zines, practically complete ownership of 
the Munsey Trust Company of Wash- 
ington, D. C.; the Mohican chain of 
eeponty stores in New England, the 
lofice building at No. 280 Broadway, 
|estates at Manhasset, L. I., and Eliza- 
| bethtowa, i oe concededly large but 
| unestimated amount of securities, and 
| real estate holdings in Lower Manhattan, 
acauired in recent years and also of 
j}unknown extent. Since he signed his 
will the various properties of Mr. Mun- 
sey have increased greatly in value. 


; sev s 


confirmed the 





London Greatly Perturbed 


LONDON, Dec. 31.—Fear for the fu- 
ture of British art collections is the first 
reaction here to the publication of Frank 
A. Munsey’s will. The financial power 
represented by the great bequest to the 
Metropolitan Museum of Art suggests to 
The Eve~'sa Standard not only Amer- 
ican supremacy among private collec- 
tions but also the prospect of the Met- 
ropolitan being able to outbid any Brit- 
ish museum, 

The National and the Tate galleries 
have only small bequests and $4,000 
yearly from public funds for the pur- 
chase of art works. 
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MUSSOLINI ORDERS RESTORATION 
OF ROME TO IMPERIAL GRANDEUR 


Il Duce Invests Governor with Dictatorial Powers—Creates Academy of 
Sixty—Will Subsidize Art 


ROME—Within five the City 


of Rome must be restored to the gran- 


years 


deur, vastness and power it represented 
during the reign of Augustus. 

This definite program has been given 
1y Premier Mussolini in the nature of 
a command to Senator Filippo Cremon- 
esi in the course of an impressive cere- 
dictator solemnly 


mony in which the 


invested the Senator as the first Gov- 


ernor of the ancient city. 
Cremonesi becomes head of 
under the 


decided on by the 


Signor 


the city new form of 


gov- 
ernment Cabinet, 
which gives the capital a senarate ad- 


ministration under the Ministry of the 


Interior. 

The ceremony was held in the Capi- 
tol, which Romans for centuries con 
sidered the center of civilization. The | 


inauguration was surrounded by ali the 
splendor, color and pageantry which the 
Italians, especially under the Facist re- 
gime, have brought to a fine art. 

The new Governor rode up the wind- 
ing incline to the crest of the Capitoline 
Hill in a coach used by Senators on fes- 


tive occasions when Rome was the chief 


city of the Papal States. 
This picturesque carriage was used 
last when the former Kaiser visited 


outbreak of 
riding in 
bril- 


sur- 


Rome shortly before the 
the World War. 


this majestic vehicle driven by a 


Cremonesi, 


coachman, 
guard of the 


liantly uniformed was 
mounted 


newly formed metropolitan police. 


rounded by a 


The Capitol itself was decorated with 


flags and bunting, banners of crimso/ 


damask being everywhere in evidence. 
\fter 
of the 


reviewing the accomplishments 
new Governor during the last 
three years, during which period he has 
acted as Royal Commissioner of 
Mussolini 
“Within five years Rome must appear 
people of th 
powerful as 


Rome 


declared : 


as a marvel to all the 


wor.d—vast, ordered and 


it was in the time of the First Empire 


of Augustus. You will make open 
squares around the Augusteo Amphi- 
theater, around the ancient Marcello 


around . the 
that has 
monuments 


Theater, around the Capitol, 
Pantheon. been 


built 


Everything 


around these during 


the centuries of decadence disap- 


Within 


must be 


must 


pear. five years the Pantheon 


visible from the Piazza Col 


onna through a wide avenue. 


MUSEUM ASKS FOR 10 
MILLION ENDOWMENT 

American Museum of Natural His- 
tory in Urgent Need of Money to 
Carry on Work 





Owing to an increase of 120 per cent. 


during the decade in the cost of 
American Museum of 


Natural History, President Henry Fair- 


past 
conducting the 


field Osborn has issued an appeal for an 
additional! $10,000,000 endowment for the 
institution, 

Last year there was a deficit of $51,- 
100 in the museum, 
according to the president, and this sum 
had to be made up out of the pockets of 
the trustees to prevent a deficiency at 
the close of the year. 

The annual report of President Os- 
born, stating the needs of the institu- 
tion and the expenses and disbursements 
in maintaining it, was read last night at 
a meeting of the board of trustees of 
the institution at the Metropolitan Club. 

Operative and administrative expenses 
have increased so much, he said, that it 
has been necessary to suspend all ex- 
ploration and field work except that fin- 
anced by special gifts. In addition the 


operatic m of the 


purchase of collections has been almost | 


suspended, and the printing of extensive 
works on discoveries and researches has 
been stopped. 

“For purely educational and scientific 
purposes,” President Osborn said, “an 








Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 


233 Fifth Ave., New York 


DISTINGUISHED 
a MODERN HAND CARVED DESIGNS 
oy 2 als | On . P  ® ANTIQUE REPKODUCTIONS 
You w ill al 0 liberate the masterful SUPERIOR TONES AND FINISHES 
temples of Christian Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


Rome from the 
which 


Thousands of monu- 


profane parasitical constructions 





now cling to them. 
ments of our history must stand out in | 
their giantlike solitude. Then Rome | 
will spread out above other hills along | 
|the banks of the sacred river even to the | 
shores of the Mediterranean. 

“You will 
graced by these monuments all this con- 
tamination of 


George A. McCoy, Manager 
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Art Gallery and Work Shop 
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remove from our. streets 





tramways, but you will 
| give the most modern means of com- | 
ae 

}munication to the 


new city which wil 
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BRITISH MUSEUM BUYS 
EARLY ROMAN RELIEF 


LONDON—The_ Greek Roman 
; Department of the British Museum has 
reply as- Raga 
pe . aced on exhibition in their 
e” laced hibit th 
sumed responsibility for carrying out|the remarkable marble or 
| fis chief's program in ful confidence | soulpture acquired last month. 
|that the renaiscent Italian spirit would] The sculpture has all the appearance of 
| bring it to glorious fruition. Both the | peing part of a coffin, and represents six 
eat ae . anne » —_ > ' 00 ° s $ - Keon 
| Premier and the Governor wars loudly |horsemen riding in procession to pay 
their audience, which in-) homage at a shrine where a sheep is 


athletic fields to the Fascist people who 
work. 


“You, full of sagacity and experience, | 


will govern the city in a spirit mindful 
of its past and its future.” 
Signor 


and 


Cremonesi in his . 
galleries 
alabaster 











CHICAGO TO HAVE 
GIANT ART SCHOOL 
(Continued from page 1) 

that a 


structed it. It is understood 


site will be chosen somewhere along 
the lake front, probably a central lo- 
cation. It is not unlikely that the site 
wil be within view of the Field mu- 
seum, the general director of which— 
Stanley Field—is Mr. Graham’s warm 
friend. As a friend of Mr. Field, the 


architect has contributed many hundreds 
of thousands of dollars to expeditions 





janplauded by 

| cluded Senators, | Deputies and members being sacrificed. The horsemen are pre- 

of the Diplomatic Corps. , ' ceded by a lyre and a flute p'ayer, whose 

| \ second step in the creation of the} instruments were originally gilded, and 

New Italy has since been announced. the date of the work is intermediate 
between the first phase of Greek influ- 


\cting on the personal recommenda- 
jtion of Premier Mussolini, the Cabinet | ence, betwen 600 and 500 B. C., and the 





has decreed the creation of the Royal) later phase in the Second Century, when 
\cademy of Italy to be modeled after | Greek art became predominant. 
the French Academy with its “Forty The panel was purchased from a Lon- 


Immortals.” 


The Itaian academy will 
have a [ 


membership of sixty, selected 
from Italy’s most illustrious intellectual 
and cultural leaders. 

This is announced as the first step 
in the Fascist government’s new pro- 
gram for developing Italy's spiritual and 
artistic life, now that the government 
considers urgent political and economic 


don dealer, and nothing is known as to 
its origin. It is peculiar in that it does 
not represent a mythological subject, but 
seems to be a definite portrayal of the 
so-called Transvectio Equitum, on the 
lines of the knight’s procession referred 
to by Dionysius. 

The procession, it will be remembered, 
was organized in honor of the great 


problems have been coped with. Twin Brethren who saved Rome at the | 

It is believed the first two members | Battle of Lake Regillus, and is an illus- 
will be Gabriele D’Annunzio and Gug-| tration of Lord Macaulay’s poem, in 
lielmo Marconi. The academy will have| which he writes: 


its seat in Rome and will be divided | ,. ae , ; , ; 
into three section ‘ience arts and Che Knights will ride, in all their pride, 
S Ss, sl 5S, 3 ‘ 
‘ : \long the stree day 
letters, each to have twenty members. e streets to-day. 


Members of Parliament will be included, | ,. ° ee ‘ ; ‘ ; 
Each Knight is robed in purple, 


since politics is one of the cultural ac- “f 
: os " eee : a alee With olive each is crow ned: 
tivities which is to receive representa- | : 
tine | A galant war-horse under each 
. ; 
1. . . : . aws haug ' or . 
The new institution will be liberally Pa haughtily the ground 


supplied with financial and other means 
to carry out its functions, which 


Rome's proudest day was the Ides ot 
will | Quintilis, and the acquisition of the 


include subsidizing individual artists,| Museum. while not reproducing every de- 
scentists, writers, inventors and think-|tail of Macaulay’s description indicates 
ers in their projected works. One pur-| from traces left that the Knights were 
pose is to encourage initiative of all wearing gala dress. Palm branches, such 


kinds and to keep it free from bureau- | as those prominent in recent celebrations 
cratic restrictions. The academy will | at Rome, are in evidence, and there are 
coordinate the work of the many local | other decorative emblems, carried which 
academies of arts and sciences. laws not yet been definitely identified. 


LONDON IN MOURNING |RUBENS FOUND BY DR. 
FOR CAFE ROYAL BURCHARD DESCRIBED 


Augustus John Faithful to the Last) BERLIN—The newly discovered 
Drop as Ancient Bohemian Ren- painting by Rubens, which was brought 
dezvous Is Razed to light by Dr. Otto 

lin, is a portrait of St 
LON DON—The old Café very probably done in 1614 on the occa- 
Regent Street, whose liquor has inspired! sion of her 


3urchard of Ber 
Teresa and was 
Royal on 
sanctification. It is re- 
} 4 — . . ° ° ° ° . 
the bon mots of Oscar Wilde, George | markable that in this painting the saint 
Bernard Shaw and other celebrities who i1s not depicted with lovely and vouthful 
if c rs y t > ve - : 4 - > > | . 4 e 
in days past have been habitués there, | }ineaments, as has usually been the case 
and which has survived many premature|. _ sila. ok al stic. Thi 
obituary notices, is at last no more. jin representations of the mystic. 1S 
. . | > > 4 c 
Building wreckers began recently to| Portrait gives the image of an elderly 
tear down the rather shabby structure,| woman with strongly marked and some- 


ca will make way for a new Café|how fanatical features. In fact this 
\OVal. . — 

ped ‘ representati ne as ‘Ty : 
The last drink was served over the presentation of the nun was very prob 
old bar on Saturday night. Many well ably drawn after Spanish originals. 
known people, including Augustus John,| Rubens’ master hand becomes evident 


the artist, were among those who sat at 
tables of the old café until the very end. 


jin the breadth of treatment, the in- 
|tensity of colors, and the characteristic 


ne i” | details, especially the treatment of mouth 
mmediate < al e . -l. af ae 
immediate additional endowment of $4.-! and hands. The head is lifted upwards 
000,000 is needed to conduct the work | ithe ; : gb : 
‘of the museum on. its present basis, | ¥'t? 4 €xpression of visionary devotion, 


without any expansion—in other words, 


the hands are clasped around a prayer 
to resume work which has necessarily | book. The richness of shades and tints 
been suspended. For the continuation|in the delineation of the features and 
and expansion of the museum into the|the black biggonet is quite remarkable. 
new building sections recently presented | The painting is mentioned in an inven- 
by the city a further endowment of $6,-|torv of the Schwarzenberg collection in 
000,000 is needed.” Vienna of the XVIIth century, but af- 

Total museum expenditures last year|terwards was considered lost. It was 
were $1,247,000. The total attendance at | discovered in a private collection abroad 
the museum was 1,775,890, an increase| by Dr. Burchard. Dr. von Bode has 
of 142,047. | testified to the authenticity of the work. 





that have gone after rare specimens for 
the Field museum. 


| Friends of the architect say that a 
|number of young Americans of talent 
and no funds have from time to time 


|been sent abroad by Mr. Graham to 
|complete their courses of study in ar- 
|chitecture and painting. Some of his 
| Proteges are now enrolled in the Beaux 
Arts in Paris. 

Mr. Graham did not attend the Beaux 
Arts, although he wished to do so. He 
built the Fine Arts building of the Co- 
| lumbian exposition, for which he acted 
jas assistant director of construction of 
jal buildings. He was associated with 
| Daniel H. Burnham, who conceived the 
| Chicago plan, and who made a number 
of noteworthy contributions to the 
|beauty of physical Chicago. Mr. Gra- 
ham was a partner in Daniel H. Burn 
jham & Co. from 1904 to 1912, a senior 
|partner of Graham, Burnham & Co., 








}from 1912 to 1917 and since then the 
|head of Graham, Anderson, Probst & 
| White. 


| Examples of his work are the Equi- 


itable building, the Flatiron, Eighty 
|Maiden Lane, New York City; the 
Union station and general postoffice, 


Washington; the Union Trust company, 
Cleveland, and in Chicago the Field 
museum, Continental and Commercial 
National bank, I!linois Merchants Trust 
company, Marshall Field retail store, 
Strauss building, union station and the 
stadium in Soldiers’ field 
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STOWE COLLECTION 
TO BE CLASSIFIED 


Latest Addition to Huntington Li- 
brary Will Require Fifteen Years 
for Complete Listing 


Of the late acquisitions to the Hunt 
ington Library, the Stowe 
comprising the archives of the Bucking 


collection, 


ham earldom, dukedom and marquisets, 


from the remotest period of English 
history to recent times, is considered 
unique. Representing more _ than 
1,000,000 separate documents—treaties, 
charters, deeds, diaries and other writ- 
ten relics of seven centuries—the Buck 


ingham archives, packed in thirty-nine 
great cases, are stored in the 
cellar awaiting classification. This task 
will require fifteen years or more, li- 


wooden 


brarians estimate. 

The library, situated on a knoll! over 
looking a valley of orange groves, with 
a background of snow-clad mountains 
is on the estate of Henry E, Hunting- 
ton, retired railroad magnate, the 
outskirts of San Marino, Calif., suburb 
of Pasadena. 

There are more than 150,000 volumes, 
together with upward of 2,000,000 man 


on 


uscripts and incunabula, and specimens 
of early printing. Many of the world- 
famous collections extend back 
the fifteenth century. 

While English literature of the XVIth 
predominates, Mr. Huntington 
also has extended his collecting to two 
other fields, manuscripts and incunabula. 


be fi ire 


century 


A decision to include XXth century 
and contemporary authors was reached 
only a few years ago, and since then 


the works of Yeats, Shaw, Kipling and 


numerous others have been incorporated. | 


Of the entire product of the Eliza- 
bethan press, liberally considered as in- 


cluding all English books printed up 
to 1641. constituting an aggregate of 
25,000 titles, approximately 8,900 are 


on the shelves of the Huntington library. 


“ARCHITECTS OPPOSE 


MRS. WHITNEY’S TOWER | 


Rhod 


The 


\merican 


PROVIDENCE, R. ] 
chapter of the 
tute of Architects has protested to 
memorial committee of the City Coun- 
the $500,000 
Payne 


Insti 
the 


Island 


against 
designed by Mrs. 
Whitney to be erected as a memorial to 


of Providence 


tower 


cil 
Harry 


the citizens of the city who lost their 
lives in the World War. 
The protest has stayed action by the 


City Council in formally accepting Mrs. 
Whitney’s design, although Mrs. W. B. 
Force, Mrs. 
that when she and Mrs. Whitney visited 
15 the 


informed 


Whitney's secretary, states 


memorial 
that 


Providence December 


committeemen her they 


had decided to accept. 


The City Council of Providence has 
given the architects until January 28 
to submit a plan of their own. Mean- 
while Pietro Montana, sculptor, who has 
a studio at 28 East 14th Street, has 
offered a design for a monument which 
he calls “The Supreme Sacrifice” and 
which is said to have been favorably 


received by some of the memorial com- 
mittee and the state’s leading architects. 
\ model of it is on exhibition in Provi 
dence. 
Providence has been contemplating 
the erection of a monument to its World 
War dead for several years. The State 
Legis'ature has voted an appropriation 


of $300,000 Mrs. Whitney’s tower 
| would cost $500,000 and the monument 
submitted by Montana $400,000. Mrs. 


| Whitney’s tower would be 270 feet high, 
surmounted by a “Temple of Sacrifice” 
with a circular base seventy feet in 
diameter. There would be several 
rooms in the base structure in which to 
keep records, trophies and the like. 
The resolution made public by Roger 
Gilman, secretary of the architects’ 
chapter, said that “the monument is of 
an architectural style entirely alien to 
our city and our tradition and _ there- 
fore inappropriate” and goes on to de- 
scribe the announced location of Mrs 
| Whitney’s tower as “a corner lot.” 
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A great discovery has been made in London of the fourteenth pic- 
ture of the series exhibited by Wheatley at the Royal Academy in 1795. 
The picture was not engraved in the first series by Schiavonetti, 
Vendramini, Cardon and Gaugain probably because it was sold and 
the engravers could not get access to it, and it has been hidden away 
for years right down until the present time. 
| are now engraving this in their present edition, also the variant plate 
| of “Hot Spiced Gingerbread,” thus making the series the most com- 
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“GEOMETRY” OF OMAR 
SHOWN IN NEW YORK 


XIlth Century MS. Part of Prof. 
Smith’s Collection of Early Works 
of Mathematical Science 


\ rare 


(Omar 


the 


Khayyam, Persian poet and 


copy of “Geometry” of 
as- 


tronomer of the twelfth century, which 


was written in 1120, was shown yes- 
terday for the first time in this country 
by Professor David Eugene Smith, of 


Columbia University. to members of the 


American Mathematical 


at Hunter College. 

Professor Smith 
him twenty years to locate and obtain 
this copy of Omars “Geometry” for 
his col'ection. The book is in Persian. 
It was made during the seventeenth cen- 
tury, and is probably the only one of 
its kind in existence. The text is hand- 
written and illustrated with geometrical 
figures. Beside it in the display case 
was an equally ancient copy ot Omar’s 
famous “Rubaiyat” in Persian. 

Speaking before the society, 


Society meeting 


said it had taken 


Profes- 
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sor Smith said his collection was an 
effort to preserve something of the per- 
sonalities and instruments responsible 
for the origin and growth of mathemati- 
cal science. Part of the  col'ection, 
which includes more than 40,000 ob- 
jects, was placed on display in 


4 
the 





lcouncil room of the Hunter College 


auditorium for the visiting mathemati- 


| cians. 
science 

|nings in the Orient to modern times and 

| represents 


It epitomizes the history of the 
from its first traceable begin- 


more than forty years of 


work and research. 
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Frederick J. Mulhaupt 


Stanley Todd 
Robert David Ganley 


3 EAST FIFTY-THIRD STREET, NEW YORK CITY 





We will sell 


Wednesday 


January 20 
Evening Sale 
Continued 


Thursday, 


Saturday 
jan. Zl, dé, 








Friday and 


at 2:15 p. m. 


C. H. Sherman 
H. G. Thomson 
W. J. Hays 
aul King 


Other 


Leonard Ochtman 
George H. Bogert 
E. Blaski 
N.V.DiazdeLa Pena 
Dana Pond 


and others 


The Collection of T. OKAJIMA 


and others 


Jade trees; Rose and Quartz Jade and Malachite, Lapis 
Lazuli, Ivory and Crystal figures. 
Soapstone lamps ; Japanese and old brocade Kimonos ; White 
Jade Bowls, agate ashtrays, shrines, snuff bottles, green 
jade necklaces—Pendants and Oriental Jewelry. 
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S. G. RAINS :: Auctioneer 


NOTICE OF FORTHCOMING AUCTION SALES 


artists represented : 
Sir Peter Lily 
George Morland 
J. F. Murphy 
I'rancisco Goya 
A. Kauffmann 


Oscar Fehrer 

G. Glenn Newell 
G. H. MeCord and 
William Shays 


J. M. W. Turner 
Thomas Lawrence 
John Turnbull 

A. Monticelli 
Jules Dupre 


Rose Quartz, Malachite 
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Watercolors by 
David Cox Given 
To Birmingham 








|The Kenrick collection is particularly 
strong in Cox’s middle and later periods, 
when he had deve'oped the breadth of 
handling, the intensity of color, and the | 
command of weather which distinguish | . PHILADELPHIA — Thirty bronzes 
his more characteristic work. Of his | by Rodin, the first of a comprehensive 
larger drawings there are no better ex- | Collection of that artist's work formed 
amples than “Sun, Wind, and Rain,” with | by Julges Mastbaum and destined for 


PHILADELPHIA FORMS 
RODIN COLLECTION 


~ | 
FIVE CHILDREN SHARE | Prior to 1884 when divorce was legalized 
YA ~+|in France. They alleged that the divorce : 
RENE DEGAS ESTATE| was il’egal under the French law and \4 


ie - , | that therefore their father’s second mar- 
PARIS—The Court of Appeals has | riage was void. 


confirmed the judgment of the lower | 
tribunal in the litigation over the for- | 
tune left by Rene Degas, who inherited 








The claim was presented at the time 
of Rene Degas’ death in 1921, four years 


J. Arthur Kendrick Presents 73 


Watercolors to Home of Famous 








lery than that of laying down.the ar- 
tistic wine of the country, and both by 
good luck and good management, the 
generosity of citizens, and the alertness 
and judgment of officials, the Birming- 
ham Museum and Art Gallery has ac- 
quired a very full representation of 
David Cox. One of the earliest be- 
quests, by Mr. J. H. Nettlefold, was a 


34 oil paintings by that 


f the new Museum of Art, have arrived|from his brother, the famous artist after Edgar Degas died, leaving = for- 
a H * 4° . > aw «(Cs se f ? 1a ¢ re , t < : 
English Artist, Completing Finest | * farmer and ‘his lady, she riding pil- —" ok Dette LG /tune and a magnificent collection of \ 7 
ai Coifeetion lion, on a white horse, their green um- here. The heroic figures of “Primitive | Edgar Degas. parse eg The fading of Ge een : 
rel ecg the del inthe mary Man, sre "Ada ee ee a | cu, sow cote ty ie Cont ot | 
ss , “One: .. | “Eve,” ¢ : xhe Z as stelle Mus- | ‘ 
BIRMINGHAM, Eng.—There is no ee ee ee ee Eee: will b ened ert 1 on Logan tog New Orl a ‘ and the three chil | Appeals, was handed down in Febru- : 
. . : ” x ] B Ore 5 red oO id ‘ I y ans ( - 
under policy for a provincial art gal- A Breezy Morning,” with horsemen 4 : ; ers . apps: ary, 1924. : 
| 8 


collection of 


artist. From time to time other gifts ; ‘ vig + SETA " 

and bequests have been made—notably |™¢"t Upon his mastery of retiring sur- Among these — arrivals are the 

oie peepee Yi He w Tia : busts of “Clemenceau,” “George Bernard A RR C E L E He N M4 E | M & O 

that of 17 water-color drawings and a| !@ces- ‘le was never so happy as when | - » 4 » Cn ” . 
ber of ch 1 sketcl by tl he could look along the ground to a Shaw, Balzac, “Guillaume, “Lau- bi 

Se ee ee low horizon, working up to a little crisis rens,” and “Man With a Broken Nose.” 2bis RUE DE CAUMARTIN, PARIS 


Misses Pritt, of York, in the present 
year—and now there has just been hung 
a splendid gift of 73 water-colors by 
Mr. J. Arthur Kendrick, one of Bir- 
mingham’s oldest citizens, making the 
permanent collection of works by David 
Cox the most completely representative 
one in existence. 

Putting Turner and Girtin into a class 
by themse'ves, Cox comes well into the 
second rank of English water-color paint- 





crossing the sands under a grey, flowing 
sky. “Near Bettws-y-Coed” (1,123), 
dated 1846, represents one of Cox’s suc- 
cesses with more solid material—rocks, 
massed trees, and distant hills. As a 
composition it is perhaps the most satis- 
fying drawing in the room, having some- 
thing of the dignity of Cotman. In it 
may be observed the placing of the sig- 
nature on a horizontal plane, a frequent 
expedient of Cox, as if he would com- 


of light and dark incidents in the mid- 
dle distance—as in “Crossing the Bridge: 
A Windy Day” and “Homeward Bound.” 
Another expedient of his for carrying 
the eye across country is seen in the 
pointing hand of the shepherd in “Ask- 
ing the Way,” and the action of tm 
old woman in one of the largest of the 
drawings, “Take the Road to the Left.” 
Other drawings which may be named for 





Circle on the Parkway, near Stirling 
Calder’s heroic Fountain, opposite the 
site for the Municipal Court Building. 

The purchase of this largest collec- 
tion of Rodin outside of Paris, com- 
prising nearly a hundred pieces in all, 
has been advised by the artist and con- 
noisseur of this city, Albert Rosenthal. 
The purchase price will support the 
Rodin Museum for two years in addi- 
tion to paying for the casts. 


There is a small bronze reproduction of 
“John the Baptist” and of “The Think- 
er.” One item is the sketch in bronze 
made for “A Monument to the Defend- 
ers of the Country.” There are also 
several fragments, “The Tempest,” “The 
Sirens,” “The Kiss,” ‘“Polypheme” and 
the study of a hand. 
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dren from his second marriage with | ~ 
Amelia Derrive of Cleveland will share 


equally in 6,000,000 francs 


Rene 
married in 


children of 
whom he 


by the 
first wife, 


two 


($240,000), 
of the 10,000,000 franc ($400,000) estate. 
Suit in the Degas case was brought 
Degas’ 
New 


Orleans in 1869 and divorced later, but 





The court held that Degas’ 
marriage was null and void because it 


occurred 


second 


before his American divorce 
was legalized in France, but at the same 
time it was held that as the second wife 
acted in good faith her children were 
entitled to share in the estate. 











BARBIZON SCHCOL 


(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


CONTEMPORARY SCHOOL 


IMPRESSIONIST SCHOOL 











ers. With less magic than Cotman and | special a =. nee Hayfield,” ART INSTITUTE 
less weight than De Wint, he surpasses Kite Flying, Shipping” and “The = NAZARE-AGA 


both in the breadth of his appeal. Our 
“rough island story,” at any rate so far 
as climate is concerned, has never been 
better told in water-color than by him. 
There is good ground for regarding him 
as a forerunner of Impressionism. He 
has obvious affinities with Constable, and 
in his marine subjects he shows a marked 
resemblance to Boudin, 


who fathered 


Monet at le Havre, and of whom Monet i “Jt a eenerously waived her rights. Most 

said that he “dashed the scales from his A hrst yisit to the Birmingham Art of the canvases are already familiar 89 Rue du Cherche-Midi and 

eyes” in looking at land and sea. Cox's Gallery compels coe Tees the to visitors at the museum, for they 21 Quai Voltaire, PARIS J CHARPENTIER 
connection with Birmingham was _inti- permanent collection vests whole. On the have hung as loans at various times. ; 4 

mate. He was born at Deritend on|'* principle noted at the beginning of The Dutch and Flemish schools are rep- 


April 29, 1783, his father being a white- 
smith. After some experience of his 
father’s trade and with a maker of lock- 
and which he decorated 
with miniatures, he found his first con- 


ets brooches, 


siderable artistic opportunity as assist- which Burne-Jones designed and partly tists are included: Fromentin, Dupre, 11 Boulevard Malesherbes, Paris 
ant scene-painter at the Birmingham |carried out for the decoration of the| Diaz, Daubigny, and Corot. Frederick 
Theatre. Ambition sent him to Lon-|dining-room of 1, Palace-green, built by | George Watts and Dante Gabriel Ros- 


don, and after working there, in North 
Wales, the Lakes, and Northern France, 
he finally retired, in 1841, to Harborne, 


near Birmingham, where he died. on 


Tune 7, 1859 in 1922, “Th Last of England,” by Ancient Tapestries, Point Old MODERN PAINTINGS by 
As tewards quality. the Kenrick col-| £2", Madox Brown, and “The Blind reer Paintings, High Antiquities DUNG OAT SAO 
As regards quality, the Kenrick COl-|Girj,” by Millais, are among the treas- : DE LA FRESNAYE 

lection, formed gradually during a long j ures of the general Pre-Raphaelite col- 23 Fauborg St. Honoré, Paris LOTIRON LUCE 


life, may be called a mixed one, and 
there can be no doubt that here, as in the 
case of earlier gifts and bequests, the 
representation of Cox at Birmingham 


will be improved by judicious weeding 


lrightened Flock” racing down an ave- 
nue of ancient oaks in a shouting wind 
Altogether Birmingham is to be congrat- 
ulated upon a splendid gift, represent- 
ing one of the most “wholesome” of our 
painters, a true interpreter of the native 
scene, racy of the soil, and delighting 
artists by the boldness with which he 
merged the facts of landscape in the 
conditions of weather. 


this article, a special feature has been 
made of the English Pre-Raphaelites, of 
Burne-Jones, who was born at Birming- 
ham in 1833, in particular. One whole 
room is devoted to him, a recent ac- 
quisition being the series of panels rep- 
resenting the story of Cupid and Psyche 


Philip Webb for the Hon. George How- 
ard, afterwards ninth Earl of Carlisle. 
These, together with the original water- 
color studies, were presented to the ga!- 
lery by the daughters of the late earl 


| lection, and there is a magnificent collec- 
ition of Pre-Raphaelite drawings. 


Twelve 
of these have lately been reproduced in 
a portfolio published by Messrs. Methuen, 
the success of which will determine fur- 
ther reproductions. Nothing redounds 


CHICAGO—Through the bequest ol 
Charles L, 
dent of 


Hutchinson, the late presi- 
Art Institute, twenty-two 
valuable paintings have been added to 
the permanent collections of the mu- 
seum. According to the terms of the 
will, the pictures were to remain the 
property of Mrs. Hutchinson during her 
lifetime if she so desired, but she has 


the 


resented by paintings by Frans Hals, 
Netscher, Aert van der Neer, the elder 
Cuyp, Nicholas Maes, Palamerez, David 
Teniers the Younger, and Baron Leys. 
Paintings by the following French ar- 


setti represent the XIXth century Eng- 
lish school, while two paintings by 
Henry Ward Ranger suggest the mood 
and method of this American “tonalist.” 











M.& R. STORA | 


Gothic and Renaissance 


Works of Art 


ee 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 











L. CORNILLON 
Mediaebal Art 














BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 

















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 





























OLD PICTURES 
WORKS OF ART 


76 FAUBOURG 8ST. HONORE, PARIS 





























Chas. Kaufmann 














| KALEBDJIAN BROS. 
| 


Classical Objects 





Leon MARSEILLE 


16, rue de Seine, Paris 


JEAN MARCHAND 
LUC-ALBERT MOREAU 


. MARE, QUIZET 
P. SIGNAC, VALDO BARBEY 
































ead g arte ——. ooo > 
out for permanent exhibition on the |™ore to the artistic credit of Birming- R G M h 1( sall 
enti Mose ies dheialiel. neil iatiahas ham than the fact that the whole of its of Art | aXe ° icne ery 
ails, egating dX ut and interior | nermanent collection has been formed 12 Rue de la Paix and 21 Rue Balzac 


examples to “stock” for reference. But, 
in the case of a local vintage, it is a 
great thing to have plenty of material. 








by gifts and bequests, the running ex- 
penses of the gallery and museum alone 
being provided by the ratepayers.—(Re- 
printed from London Times.) 























FEARON 
ENGLISH 
PORTRAITS 


PRIMITIVES 
OLD MASTERS 








GALLERIES 


INC, 


25 West 54th Street 








| 





Scott & Fowles 


ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 
NEW YORK 



































Paris, 32 BIS Boulevard Haussmann | 








PARIS 











CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 











J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue St. Honoré, Paris 





R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 











| 
| 
| 
| 
' 





17 QUAI 8ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Dau- 
mier, Degas, Delacroix, Gauguin, Forain, 
Lepere, Manet, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, etc, 


Catalogues on application, 








MARCEL GUIOT 


4 Rue Volney 
(near the Opera) 


Paris - 


RARE PRINTS 


by old and modern Masters 











- BING @CO. | 


Modern Masters 














_20 bis, Rue la Boétie, Paris _| 








Art Objects of High Antiquity 


140 Faubourg St. Honore 
17 Place Vendome 


PARIS 





E. LARCADE | 























LE GOUPY 


Rare Prints 
| Drawings—Paintings 


|g, Boulevard de la Madeleine, Paris 
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MR. MUNSEY AND THE MUSEUM 
While 


curiosity as to what Mr. Munsey had 


the town was buzzing with 


directed to be done with his mi‘lions the 


for the 
He 

tact, 
he 


But his residuary legate: 


will was holding in reserve 


was 
he 


cared 


public a portentous surprise. 


In 


that 


not known as a collector. 


had never 


at 


Riven sign 


all 


any 


ior art 


jis the Metropolitan Museum, and from 


the ultimate liquidation of the 


No 


before cen 


estate it 


wil; receive a vast bequest giit on 


quite such a scale has ever 


made to the institution in Central Park, 


received bene 


to 


though it has numerous 


factions justly be characterized 


OBTAINED IN NEW YORK princely. No previous gift has surpass: 
ORIN Doe eies 00 od sess 1 West 47th St./ this one, either, in its recognition of th 
William Einsel..........++5- 34 East 58th St. 

Egmont H. Arens..Washington Sq. Book Store | 'Mportance Of art as an educational fa 
27 West 8th St. |; Mr. \ ‘ ] 
tor. 4 ; S < 4 i) + 
Gordon & Margolis........ .32 East 59th St. |. r. Munsey made it, wi clieve, 
A, Julius..... teseeeeeresss 62 West 8th St.| because he saw with peculiar sympathy 
Times Building News-stand. Times Building , , f 
Subway Entrance Basement | 4nd vividness that the things of the mind 
WASHINGTON }are paramount in our modern progress 
eee -F and 12th St.. NW| The particular nature of his testament 
' ATLANTA, GA, _ |ary dispositions clearly shows that 
Cole Book & Art Co........ 23 Whitehall St. | ' , 
BOSTON \s a spiritual gesture this munificenc 
Vendome News Co.........261 Dartmouth St.}] 0! @ publicist and man of affairs is 
PHILADELPHIA | superb Obse rve as one ol the most 
r. = a | 
I. ccccactvesebes (Book Counter) | significant things about it that there is 
OS ANGELES | ) 
le LOS ANGELES _ | no string tied to it. He left no treasures 
ie, Wy POUMEED spe ccdontcccecccocd 353 Hill St. , : 
nine to be housed in the Museum, there to 
CANADA sie “ 
The Carroll Gallery........ 117 King St., West | P©TPetuate Ais name. ¢ submitted to 
Toronto, Ont., Canada | the trustees, so tar as the wi.l reveals, 
LONDON |no indication of any preferences as to 
mae Wt NeWS: occecess 17 Old Burlington St ; ‘ * ee , 
Daw’s eee eee eee eee ee 4 icester St. the manner in which his fund should ' 
Leicester Sqr. W. C. 2} expended He simply Says, as it were 
PARIS “Art is of value to the p ople. Use m 
The Art News Office............ 26 Rue Jacob : : ie piu 
vi ok bode 46 17 Avenue de Opera mone ye further its interests, which are 
a ie iuheniedeiay | PERT E: One of the traits disclosed 
Vol. XXIV—Jan. 9, 1926—No. 14| #Propos of his recent death was his dis 
ine taste for the checks and counterchecks 
of a partnership. He liked to be his 

ART NEWS CHANGES jown man, to make his own decisions. 

\s a result of the dissolution of part Some such sense of the freedom essen 
nership between Peyton Boswell and| tial to business management apparently 
S. W. Frankel, Mr. Frankel is now the] governed him in his generosity to the 
sole owner of Tue Art News. Under | Museum. He wanted to help and h 
his direction the policies of the paper| foresaw that he could best do so by leav 
have been radically changed. ing the Museum to use its own judg 

Editorially, every effort will be made} ment. Obviously he had a_ profound 
to present the news of the art world | confidence in its policy and administra 
more comprehensively than ever before,| tion. All he wanted was to increase its 
and without bias. Facilities for gather- | power for good. 
ing both American and foreign news That he recognized this power to the 
have been increased. ~xtent that he did is surely an eloquent 

During the past month, for which|tripute to the subtle alchemy of art 
time the paper has been published under | It worked a big magic in Frank Munsey. 
the new management, the publishers | The world knew him as a_ practical 
have been gratified at the response| worker in politics and money-makin;. 
which has been made to the efforts to-| All the time his imagination was 1 
ward improvement. Many readers of|sponsive to the appeal of one of the 
[ue Art News have expressed them-| most imponderable of all the motive 
selves as greatly pleased with the recent] forces in civilization, the appeal of 
issues, and a growing interest in the|}eauty, and from his grave he reminds 
paper throughout the country has been | us that in the cosmos of the capitalist 
made manifest by the increasing number | there are sometimes other dreams. He 
of subscribers. | built up his fortune in the hard give 


snantoare 
THE RUSSIANS | 
| 
| 


The Russians have been with us for 


some weeks in a, new guise. They are 
presenting, through the medium of The 
Musical Studio of the Moscow Art 
Theatre, what they are pleased to term 
the synthesis being, 


} 
” 
opera, 
one is told, of the arts of acting = 


“synthetic 


singing. The idea is an excellent one 
as the Metropolitan Opera demonstrat- 
ed years ago with the Coq d’Or. 

It is perhaps unfortunate for the ex 
pression of the idea and for 
that the 
alded Russians have difficulty with 
‘elements their For 


demonstration of the value of this 


an appre 
her 
both 
the 


new 


ciation of its value much 


of synthesis. 


form of opera it would have been better 
had its protagonists been able either to | 
act or sing. 

Several weeks ago a visiting Russian 
theatrical of the 
number of well acted plays to be seen 
in New York, and of the high quality 
of many of even the lesser musical 
productions. Before the recent 
Russian invasion and with memories of 
the Moscow Art Theatre, such a re- 
mark would naturally have been cred- 
ited to politeness; the Musical Studio 


director spoke great 


most 





has shown that, from a Russian point 
of view, our opera must, indeed, be 
superb. | 


and-take of the market place. He leaves 
it to his countrymen to be used only that 
the world may be made wiser and better. 
Herald-7 


(Reprinted from the ribune.) 


ROME 


directs Senator 


that 


Mussolini Cremonesi, 


Governor of Rome, within five 


years the ancient city “must appear as a 


marvel to all the people of the world— 


vast, ordered and powerful as it was in| 
the time of the first empire of August- 
us.” With the eloquence of a Floridan 
realtor he describes the work ~clear | 


spaces about ancient temples, wide av- 


enues opened, a new suburb rising on 


the to the 
“schools, bath-houses, parks and athletic 


road sea. There must be 
fie'ds for the Fascist people who work.” 

Zola in his “Rome” describes the burst 
building boom that followed the erection 
of the city into capital rank in 1871— 
the quarter-mile Treasury building with 
little new 
apartment-houses with no the 


vast memorial planned to Victor Em- 


money to guard, the rows of 


tenants, 
manuel. Pagan or Papal or royal, who- 
shell 
of that ancient wonder city that died of 
felt to rival 


haughty antiquity clearances 


ever has ensconced himself in the 


bigness has impelled 


with vast 


| The 


| the 





and vast building plans and has been] 
doomed to fail in the attempt Musso- | 
lini, with his ideas of the new Roman 
Empire, is not the man to resist the 
fever, more dead'y than the malaria of 
the Campagna. 

\ little good may come of this am 
bitious program—and much harm. It 
|may be well to “liberate the masterful 
temples of Christian Rome from. the 
|profane parasitical constructions which 
now cling to them.” But that sort of 
thing cannot be judiciously done with 
violence and castor oil; nor can it be 
done at all in five years. As for mak 
ing the “Pantheon visible from the Pi 
azza Colonna through a wide avenue,” 
that cannot be done in five centuries 
without destroying much that will be 
missed. For modern Rome—the modern 
Rome of each new political phase of 
twenty centuries and more—has_ been 


ible to spend its strength in braggadocio 
building only upon the ruins of five or 
ix preceding imperial cities; only by 
covering or crushing layer after layer 
of history. The task of modernizing 
Kome and restoring the spaciousness 
that shou'd envelop its architectural 


treasures cannot be done in the spirit of 
liberal 


touch 


raid on a 
the 


of men who appreciate the 


a smashing Fascist 


delicate 
historic 


newspaper. It needs 
ré 
mains of every period of Rome’s many 
sided greatness. 

most disquieting thing about this 


proposal is the man who makes it. It is 
a part of his delusions of grandeur; of 
his imperial dreams that trouble all th 
Mediterranean, which was 


lake. And 


pe ple have 


shores of the 


once a Roman in a modern 


Rome, whose even fewer of 


functions of self-government than 


\V ashington, 
not by Parliament authority, as it would 


the work is to be done 


our 





;ernol 


| 





| 
} 


ithe past 


| shadow 


but Black-shirt Gov- 
the 


Commissione! 


be with us, by a 
already ruled cit) 
Royal 


with 


who has 
three 


ind 


trary 


years as a 


takes 


powers 


who his new title arbi- 


rred but a few days 


officials in all 
the 


conf 
Italian cities, 
the 


ago upon like 


extinguishing for time being 


and even the hope of home rule 


Rome as a monument and lesson from 
trust he'd the 


Italian Government; we can only 


is a for world 
th 


hope it will be 


by 
handled with discretion. 
Rome in its vastly more important aspect 
as a present-day capital lies helpless in 
the grip ot 


of empire stir the world with justified 


a visionary whose pratings | 


forebodings. 














PARIS, Jan. 2.—Harry Humphrey 
Moore, American painter, died suddenly 
in his Paris home today. The funeral 
services will be held on Tuesday in the 
Church of Saint Philippe du Roule. 


For more than sixty years, almost 
until his death at the age of 81, Harry 
Humphrey Moore had been painting. 


And his work was done in nearly every 
country in the world, most of it at his 





studio in Paris, 75 Rue de Courcelles. 


He New 


age 3 he was deaf. 


was born in York. From 
He received 
the Institute for Deaf 
Mutes in Philadelphia, from Pro- 
David Bartlett at Poughkeepsie 


land at the Institute for Deaf and Mutes 


| the ol 


|his education at 
and 


fessor 


lin Hartford, Conn. He began his art 
|studies with Professor Ball in New 
Haven, continuing under S. Waugh in 


Boulanger 
Beaux Arts, 


Gerome, 
Ecole des 


Philadelphia and 
and Yvon at the 
Paris. 


In 1870 he went to Granada, Spain, 


The Spanish Order of Carlos III was 
conferred on him. He was married in 
1872 to Isabel de Cistue of Saragossa. 


and made oil sketches of the Alham- 
bra. Later he painted Moorish scenes 
in Tangier, Tetuan and Fez. He lived 
in this city from 1874 to 1881, then vis- 
ite’ San Francisco, Japan and Paris, 
and spent nine years in Nice before 
making his permanent home in Paris. | 





Mr. Moore’s father was Captain George 
H. Moore, and one of his ancestors was 
the famous miniature painter, Ozelis 
Humphrey. 











HEAD OF BUDDHA LOPBURI PERIOD 
( ; cs ( 
; ; at i le t nsit 
ertod tro ] Klin 1) re Siamese st j r f mbodian 
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LONDON 


| hear excellent accounts of the sales 


(Reprinted from the i lat the Tri-National Exhibition at the 
new Chenil Galleries, many of the most 

; | important exhibits having found pur 

O BIT l A R \ lchasers during the early days of the 

| show. \mong the sculpture the pro 

ny } portion of items so’d has proved un 

HARRY H. MOORE usually high, the Dobson bust of Lopo 


kova and the Epstein head being among 


them. If the sold exhibits be retained 
here when the exhibition visits the States, 
then neither will the majority of the 
John drawings nor a number of the 
works of the French modern cross the 
Atlantic. The success of the venture 
has been so great that the next devel- 


opment is likely to be on even more am- 
bitious lines and to take a bigger itin- 
erary in its 1926 tour. Spain and Ger- 
many may both be included in it. But 
it is to be honed that it will not become 
so much extended as to prove unwieldy. 


oh 


The two most interesting shows that 
[ have visited in the past week have 
both dealt with o'd Chinese art. One 
has been held at the Yamanaka Gal- 
leries in New Bond Street, the other 
at the Paterson Galleries in Old Bond 
Street, and these have been tersely de- 
masculine and feminine sides of the art, 
that is to say, while the former is con- 
nected almost entirely with the more 
delicate and fragile jades and “pots,” 


the latter concentrates largely on archaic | 


bronzes of massive beauty and dignified 
design. It is indeed seldom that so im- 
portant a collection of archaic vessels, 
some of them numbering as many 
3,000 years have been brought together in 
this country. It difficult indeed to 
realize their age when studying the re- 
fined and intricate ornament that 
to their fashioning. Refinement and in- 
tricacy do not as a rule walk hand in 


as 
is 


goes 


is 


hand but here it the extraordinary 
| skill that renders the fine scroll and 
(Continued on page 10) 


BERLIN 


The 


auction at Graupes of manu- 
scripts, incunabula and wood-block books 
enjoyed the popularity of a much _ her- 
alded event. Bidding was very active 
land many of the items reached very 
high prices. However this result can 
real y not be taken as a sign of an im- 
provement ot the present stagnation on 
the German art market, seeing that the 


objects dispersed, 


greater part of the 
are destined to find their way out of the 
country into American collections. No 
doubt this will be the case with the 
German incunable of 1476 Aesopus “Vita 
et Fabulae’—latine, with German trans- 
lation in a splendidly preserved exam- 
ple, which was keenly contested for and 


reached the high price of 45,000 M. 
($10,714). Next to this the “Biblia 
Pauperum,” a wood-block book from 
the Nether’ands with Latin text and 


210 illustrations went to 21,000 M., which 
is a comparatively low price on account 
of the fact that the item in question 
is a unique example of the early art 
of printing. “Morae B.M.V.,” a manu- 
script from Flanders, richly adorned 
with 32 miniatures brought 6,000 M., 
Boccacio’s “De las mujeres illustres en 
romance” edited in 1494 at Saragossa, the 
jrarest of all editions of the work, was 
|bid up at 10,400 M. Chartier “Les faits, 


|dit et ballades” of 1489, bound in red 
;/morocco, in excellent state of preserva- 
|tion, realized 11,500 M., Eruditorium 


Poenitentiale of 1487 with French bind- 
ing of the XVIIIth century, brought 
10,000 M. The unique complete exam- 
ple of “La fleur des Commandements de 
Dieu” brought 13,000 M. Eight pages 
cf Gutenberg’s and his followers’ early 
and best known works, printed on both 
sides, brought 6,350 M. Sir John Man- 
deville “Journey to Jerusalem” went to 
24,500 M. Valturius “De re militari” 
attained 12,000 M. Biblia sacra with 
numerous wood-cuts by Springinklee and 
Schoen 6,000 M., Morgan “Catalogue of 


(Continued on page 10) 
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SARGENT MEMORIAL shows his appreciation of the fresh) WALTER DEAN GOLDBECK SAMUEL HALPERT FRANK O. SALISBURY 
3 beauty and picturesqueness of child- y,. ' . : 7 . : is . ‘ 
Metropolitan Museum hood in his painting of little Cari!| Wildenstein Galleries Kraushaar Galleries Erich Galleries 
So mucH has been written of Sargent, Tucker, Jr., who wears his colorful cos- THE*LATEST worKs of Walter Dean} We HAvE REMARKED before on Mr. Mr. SaALispuryY was designed by an 


both during his lifetime and in the nine 
months that have passed since his death, 
that the task of reviewing an exhibition 


his work in any critical sense has 


ecome almost impossible. Either one 
must be content to act the journalist, 
list the pictures shown, the men and 


tume—which an ignorance of the sub- 
ject on our part forces us to assign 
indefinitely to some Ba‘kan state—with 
an unconsciousness which is_ hardly 
short of sublime. The exhibition, which 
includes also the work of Della Shull, 
Helen Peale, Virginia Keep Clark, 
Louis Betts and Christine Herter, lasts 
until January 25, 


women whom they represent, the celebri- 


ties who attended the opening, or one 
prepared to launch out on a 
the vast 


his be- 


must be 
critical examine 
that 
half by indiscreet admirers, restate these 


Serious essay, 


claims have been made on 


in terms of esthetics, weigh against them 
his obvious weaknesses and strike a bal- 
ance. There is no middle path. Or if 
there be it is occupied wholly by the 
figure of Roger Fry, whose brilliant 
summary, the finest piece of criticism 
the Dial ever published, is already a 
classic. 

There are then at the Metropolitan 
paintings and as many water-col- 
They range, as to date, from 1876 
to 1918, as to quality, from some of the 
finest things Sargent ever painted to, 
one hopes, some of the worst, from the 
portrait of Mr. and Mrs. I. N. Phelps 
Stokes, painted in 1897, to the Portrait 
of a Child, painted in 1887. In between 
host of portraits, neither very 
very small, a'l bearing the im- 
Sargent’s amazing technical 


SIXty 


ors 


are a 
great nor 
press of 
proficiency. 

In an enthusiastic crowd, one reviewer 
at least can claim no single thrill of en 


thusiasm. To him this procession of 
ladies and gentlemen wore an air of in- 
expressible sadness. It seemed to him 


as though he were looking in a mirror, 
through which he saw the dim bloodless 
reflection of past generations, 4 proces- 
sion of immaculate ghosts And he 
could only regret that the foremost por- 
trait painter of his day had left no 
convincing record that his contempor 
aries were creatures of honest flesh and 


lood 


RECENT AMERICAN PORTRAITS 
Macheth Galleries 


TEN AMERICAN painters combine t 
make the showing of recent portraits at 
the Macheth Galleries admirably inclu 
sive as to the type of picture that stands 
for what is being produced today. Most 
of these paintings come fresh from the 
painter's brush and few of them have 
been exhibited before. 


Leopold Seyffert appears as the paint- 
the American business man, and 
Ivan Olinsky as the painter of the pro- 


er of! 


fessional man; Mr. Seyffert’s present- 
ments of George McNeir and Walter 
Jennings are crisp and. direct Mr. 


Olinsky, always interested in color, has 
found the red robe of Dr. Nicholas Mur 
ray butler and the green and black of 
the gown of Dr. Samuel Lambert very 
much to his taste and has made good use 
of them in two portraits which give every 
appearance of being commendable like- 
nesses 
Robert 
time 


Reid made a reputation some 
for a portrait drawing in oil 
on canvas to which he has returned in 
his portraits of Whitney Warren, Jr., 
Mrs. Shelton Martin and Francis Wil 
son. The textural quality of surface 
and the opportunity for pure line to 
come into its own give these the infor- 
mality of drawing and the dignity of 
painting. 

Children seem to be more difficult to 
paint than their parents, perhaps be- 
cause children are apt to be the victims 
of our sentimentalization. Robert Henri 
escapes the sentimental viewpoint but 


ago 


AMERICAN MINIATURES 
Macbeth Galleries 


THe 27TH exhibition of the 
American Society of Miniature Painters 


ANNUAL 


is beautifully arranged in one of the 
small rooms at the Macbeth Galleries 
where handsome wood paneling  cre¢ 


ates the impression of an intimate in- 
terior rather than the usual “gallery” 
atmosphere. Miniatures, demanding 
above all things such a setting, are here 
seen to their best advantage. 
While the traditions of 
painting are entirely away 


miniature 
irom tree- 


dom and looseness of treatment, depar- | 


ture from that tradition cannot help but 
interest when it has been made with sin- 
cerity; an instance is in Lucy Stanton’s 
portraits of a little girl with a dog, 
“The White Hat,” and the portrait of 
Miss Nanne Sweet. Clara Louise Bell’s 
portraits, while not quite so free, have 
ventured farther toward animation than 
the conventional miniature. 

Having praised unconventionality, it 


will be necessary seemingly to deny thi 
advantage of it in admitting that the 
miniature achieves most within its own 


field when it insists on perfection of 
finish, as in the portrait of a remark- 
able old lady in black by Pauline Wil 
liams, and the three-quarter length por 
trait of ‘Hetty,’ in an old-fashioned 
white gown by Annie H. Jackson. 
Nicolas S. Macsoud’s portrait of Vir- 
ginia Warder in pink could be men 
tioned in the same connection. 

Helen Winslow Durkee’s portrait of 
Mrs. Kingdon Gould and_ her baby, 
\lexandrina Harris’ portrait of a little 
b'ack-haired boy, “Peterkin,” William J. 
Baer’s portrait of Robert Andrews, Jr., 
against a landscape background and 
Rosina Boardman’s “Turquoise” possess 
the quality which makes the annual ex- 
hibitions of this society representative 


of the best standards of miniature paint 
ing. 

PAINTINGS BY KATHLEEN 
McENERY 


Ferargil Galleries 
KATHLEEN McENery is unusually sen- 
sitive to rhythm, not only in line but in 


mass relations. Her “Cross Rhythms,” 


a seated nude against bluish white drap- 
eries, establishes a relation of forms 
which makes the beholder conscious of a 
composition “in the round.” The depth 
which she gains by emphasizing the 
organism of the painting is seen again 
in the feminine subject, “Blue and Gold” 
| Where color also plays its part in creat- 
ing a unity. 

There is a fine sense of style in “Al- 
exandria,” where the artist has for the 
;moment looked at her sitter less as a 
“model” than as an individual. “Bronze 
Girl,” who sits with reposeful crossed 
arms before a background of ale, pure 
green is among her most. successful 
works. 

There are two still life arrangements 
that are exceptionally fine. One of them 
shows a dish filled with yellow fruit, the 
white having the bluish cast which she 
is fond of painting. A second with cy- 
|clamen standing before a small sculpture 
reaffirms her talent for arrangement. 
The artist, who in private life is Mrs. 
Cunningham, has not exhibited in New 
| York since the famous Armory Show. 
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Goldbeck, which are shown at the Wil- 


denstein Galleries indicate, more 


his exhibition of several seasons 


ago 
the 
progress of his development toward an 
rich 


after his long residence abroad, 


free 
There is an ease about these latest por- 


especially and 
traits which give him the air of being 
lightly and 
{textures while he preserves intensity as 


abe to play with surfaces 


a fundamental quality. The present ex 
hibition consists largely of portraits, his 
first interest, which he gave up to some 
extent when he left his unusually prom- 
ising career here for a period of seclu- 
sion abroad. 

\ full length portrait of Jascha Heifitz 
is not only beautifully painted but has 
the breathing, pu'sating vitality which 
Goldbeck often attains, so that his works 
entirely escape the frozen rigidity that 
congeals the usual portrait. Another in- 
stance is the presentment of 
Webb, the formality of 
dress is obviated by the nonchalance 
with which he sinks back into his chair. 
\ portrait of Gerald Kelly in the blue 
sweater and tight cap of his French 
holidays was done in two sittings; the 
figure is projected from the canvas into 
sharp relief and though the face is a 


three-quarter view the shadow gives it 
the line of a profile. 
\n untinished “Crucifixion” was to 


have been part of a great picture show- | 


ing the throngs of peop'e circling up to 
ward Golgotha. The 
ithe three crosses in a 
one looks down slightly has offered a 
composition which adds materially to 
the dramatic force with which the paint- 
er has visioned his theme. 


circle on which 


WATER COLORS 

Whitney Studio Club 
Wuitney Studio Club's 
color exhibition has an interesting 
the addition of 
whom we 


Hy water 

per- 
sonnel, strengthened by 
two Boston contributors do 
not remember seeing at the Club before, 
Carl Gordon Cutler and Harley Perkins. 
Mr. Cutler's large water colors of Maine 
shores are the most positive notes in the 
exhibition, and Harley Perkins’ tropical 
plants houses are of a 
\nother 


who is not exactly a familiar one at the 


and Mexican 


sparkling clarity. exhibitor 


Club is Samuel Halpert whose still life 


than | 


Clifton | 
whose evening | 


arrangement of | 


| 


exhibition of 


expression. | 


| 
| 


| 
| 
| 


| 





has a more pliant organization than 
many of his oils. 

Hayley Lever gives way to a free- 
dom of manner here which he holds in 
restraint in more academic exhibiting 
grounds; his “At Anchor, Marblehead, 
Mass.” makes good use of wunconven- 
tionality. 

Reeves, Brace, Louis Ribak, Jacob | 


Smith and John Everts Bates are four 
newcomers who, like most Whitney Stu- 
dio Club members have something worth 


saying. Mr. Smith’s “Down by the 
Sand Dunes” deserves particular men- 
tion. 

There are some flower and still life 


paintings by Pamela Bianco which have 
the rich, suave beauty of her oils; Ern- 
est Fiene’s group has its best subject in 
a painting of a waterfall expressed as a 


series of almost abstract angular forms. | 


| 
| 


The only one of the group who is con 
cerned intensively with the abstract is | 
Stuart Davis whose “Automaton,” one 


of his best paintings, is developed from 
a gasoline — station. Maurice Becker, 


Edwin F. Beemer, Thomas Donnelly, 
Karl Free, Donald Carlisle Greason, 
George A. Picken and M. Soyer are 


also exhibiting. The show lasts through 


Jan. 20. 


/PAINTINGS BY JOHN R. CONNER | 


'Ferargil Galleries 
\ croup of small paintings from the 
John R 


|Conne ris on view at the Ferargil Gal- 


i litle village of Barbizon by 


|leries. There are three paintings of 


| Millet’s studio and one of Rousseau’s 
among these fresh and spontaneous im- 
pressions of a countryside that, for its 
area, surely must have been the most 
| painted district in the world. Mr. Con- 
ner has painted its fields, its haystacks, 
its village Janes, and red roofs very 


|simply and sincerely, without capitulat- 
|ing to its glamour but quite fair to its 


simple, homely charm. 





} AQO. 


Kraushaar’s liking for small and care- 
fuly picked exhibitions and the present 
Halpert, 
latest 


consisting of 


twelve of his canvases, supports 


our faith in the wisdom of the proce- 
dure. The twelve pictures are well chos 
en and well hung and make a very 


pleasing impression. 

On the whole, and weighing the fact 
that Halpert is best known as a land- 
scape painter, we are inclined to like 
best his two interiors. In _ his land- 
scapes he is too apt to be satisfied with 
a decorative pattern with little or nobody 
behind it. His horizons have a way of 
petering out. But in his interiors he 
keeps a firmer grasp on the facts of the 
We remember with astonishing 
vividness an interior which he sent to 
the New Society as many as five years 
Since then Halpert has shown 
many pictures, but none that sticks s 
firmly in the mind. 

The two studies of Notre Dame, look- 
ine down over the Quai St. Michel, in 
evitably challenge comparison with Ma 
The “Street in Vernon” and 
“Normandy Village” recall Gui laumin. 
It is only in his interiors that Halpert 
is fully himself. 


Case, 


tisse. 


all-wise providence to paint roya'ty. In 
the essay on “The Royal Family and 
Art” in his Modern Painting, George 
Moore has written of the peculiar quali- 
ties necessary for the fulfilling of such 
a mission and, though the essay dealt 
with Mr. Salisbury’s predecessors in the 
field, it seems quite as app icable today. 
Certainly the portraits now on exhibition 
are conceived, many of them, in the 
grand manner; quite as certainly they 





are the products of a skillful hand. He 
gifted in the rendering of fabrics, 
|furs and furniture; his sitters can never 
lcomplain that they were anything but 
}en dimanche. 

The portrait of the Rt. Rev. Hon. 
| Lord Brownlow is by far the most im- 
|pressive, both as a portrait and a piece 
lof fine painting. His must, indeed, be 
ja strong personality, for it is stamped 
lupon the work. From the portrait he 
is a thinker and therefore a cynic. The 
painting is vigorous but without the 
theatrical, slashing strokes that some- 
times are mistaken for virility. 

In most of the other portraits, optim- 
lism vies with comp‘aisance. Judge 
Gary seems about to make a bright re- 
mark; Sir William Richmond, R. A., 
D. C. L., who painted the ceiling in St. 
| Paul's Chapel, is calmly assured. 


| is 
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‘ENTRIES OPEN FOR 
PRIX DE ROME 


EXHIBITIONS 


(Continued ) 
THE NEW SOCIETY 


Anderson Galleries 


New Mexico and New York, varied | 


with portraits, seem the causes of Mr.| fnptries in the competition for the fel- | 
Tucker’s present exhibition. The “seem” | : , ‘= deme. j 

T Ter F ! : cs »wship the American Academy in 

THE ANNUAL exhibition of the New |lowships of tl erican Academ) 





Society is one of the stable facts of an 
otherwise fluid universe. Nowhere else, 
not even in the Academy, is one so sure 
of finding just what one expects to find. 
The Academy has moods of wild dar- 
ing, in which it is liable to feature the 
most the 
Taos School, moods of rare caution, in 
which it 
demic mission, to the amazement of em- 
inently The 
New Society exhibits no such displays 
of temperament. Not on'y the composi- 
tion, the very hanging of its exhibitions 
can be accurately foretold. 
the wall of the 
monumental! Bellows will provoke discus 
sion, on the wal to the leit a Gari 
Melchers portrait will lord it over his 
lesser fellows. Somewhere in the neigh 
boring room, a_ perfectly balanced 
Kroll (Interiors with figures have re- 
placed the sometime Picnic) wiil occupy 
a place of scarcely lesser honor. For the 
rest Luks, Sloan, Speicher, McF ce, Lie, 
Kent, Dougherty, Myers will sing their 
little song in their characteristic little 
way. The total impression is of good 
painting. If one finds it a'l somewhat 
depressing, it is because there are never 
any surprises. 

For this reason one welcomed the 
news that this year the New Society 
had decided to invite a number of guests. 
Benton, Dasburg, Rudolph Evans, Haw- 
thorne, Edward Hopper, Arthur Lee, 
Kenneth Hayes Miller, John Noble, 
Charles Prendergast, and Robert Spencer 


revolutionary productions of 


becomes conscious of its aca 


respectable contributors. 


Centred on 


main large gallery a 


comprise the list of these guests. With 
the exception of Charles Prendergast, | 
whose aristocratic panels wear an air 


of aloofness in this democratic atmos- 
phere, and Arthur Lee, whose assistance 
is sadly needed in the sculpture depart- 
ment, it cannot be claimed that their 
contribution is very considerable. The 
backbone of the society, so far as it has 
one, remains the solid honesty of Mel- 
chers, the Hell and Maria dash of Bel- 
lows and Leon Kroll’s polished  sur- 
faces. 


BERTRAM HARTMAN 
Montross Gallery 

Arter having the exhibition of 
watercolors and oils by Bertram Hart- 
man, we are going to strongly recom- 
mend to anyone who should be so injudi- 
cious as to ask our advice that before 
they begin to paint they master the 
batik craft. Also that they devote the 
same attention and study to the art of 
design which Mr. Hartman has given. 

In his present exhibition there is still 
the mark of the designer clever 


draughtsman. But in a world overrun 
with painters whose ideas of design are 
of the haziest, Hartman’s sure, closely 
knit pictures are a great re‘ief. The 
watercolors are the result of his recent 
sojourn in Europe. Thev are of moun- 
tain villages, seaport towns and_ boats. 
In one group he has used the tiled roofs 
of southern Italy in the creation of ex- 
cellent designs; in the other he has used 
the sails and lines of fishing boats to 
the same purpose. 


seen 


and 





STUDIO, part use, and 
furnished room. Call 
before 9 A: M. for ap- 
pointment. South 8866. 














ART SCHOOLS 


is advised, for one suspects Mr. Tucker | Rome, it was announced recently, wil! | 
' 


of being a universal painter. At least, 


lbe received 


until March 1. Entry | 


far as his oils are concerned, he has |}janks may be obtained from Roscoe | 


technical formula from 
In that he is 


not so different from other men, but in 


worked out a 


which he seldom departs. 


'both chemistry and painting there are | 


for the combination of ele 
ments into compounds and others which 


Mr. Tucker seems to 


formulae 


cause disruption. 
be experimenting with one of these lat 
ter. The wriggling brush strokes which 
serve to define the contours of the hills 
and mountains in his landscapes are less 
he'pful in his skies. The vibration which 
their becomes 


is presumably purpose 


more nearly a squirm. One of the can- 

vases, “October Hills,” painted in Bed- 
ford, New York, almost crawls. An- 
other of the Bedford oils, “The Porch,” 
|in which for a moment he has departed 
from his customary technique, shows to 
advantage. It is too well done to be a 
left-over from an earlier period; it may 
be either a pleasant incident or a step 
in development. 

As a group the watercolors are more 
successful. They show less concern with 
technique as an end. In them Mr. Tuck- 
er has been more concerned with what 
|he had to sav than with the manner in 
which he gestured. 





| 
‘SLEEP HALF THE DAY 
IS ORPEN’S RULE 
LONDON—There is bad news in the 
latest statement by Sir William Orpen, 
of the world’s most famous por- 
trait artists, for the boys and girls of 
Greenwich Village, Montmartre and sim- 
ilar places who give up most of their 
nights to “learning life’ and accumu- 
|lating atmosphere for artistic careers. 
Sir William he cannot 
do satisfactory work on less than twelve 
hours of s'eep out of the twenty-four, 
jand night sleep at that. He 
'bed a 10 ’clock and sleeps through until 
10 the next morning. Then he has a 


light luncheon and works while his mind 
is clear and his body rested. 

In the late afternoon he walks in 
Hyde Park. He says he enjoys walk- 
ing in the rain as much as when it is 
clear, and that he gets great pleasure 
out of the color effects produced by 
London’s uncertain weather. 


| SEVENTH EXHIBITION \ 


THE NEW SOCIETY 


one 





asserted that 


goes to 
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THE ANDERSON GALLERIES 
( UNTIL JANUARY 30 } 
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| Guarnsey, 


| Park Avenue, New York. 














SCHWARTZ GALLERIES 
2 


517 Madison 
Avenue 
NEW YORK 


PAINTINGS 

ETCHINGS 

ENGRAVINGS | 
| 


Executive Secretary, at 101 | 


Competitions in the fine arts are open 


only to unmarried men not over 30 | 


|years old who are citizens of the United 


States, while the classical studies com 


| petitions are open to unmarried men ot 


women who are citizens. 

The stipend for each fellowship in the 
fine arts is $1,250 a year for three years, 
with In the 


classical 


some additional allowances. 
there is a 


a stipend of $1,250 


studies 


for one year with 


and another for two years paying $1,250 
a year. Fellows in music, who travel 
six months a year, receive an additional 
allowance of $750 a year for expenses 


Every fellowship provides for free resi 


dence at the Academy. 
The American Academy also an- | 
nounced that the fourth Summer ses- | 


sion for teachers and graduate students 
in the classics, history and related sub- 
jects would be held at Rome from July 


'2 to Aug. 13 under the direction of Pro- 


fessor Grant Showerman of the Univer 
sity of Wisconsin. 


The Isaac Delgado Museum, New Or 
leans, has purchased one of William H. 
Singer’s large paintings entitled “Danc- 
ing Shadows” for their permanent col- 
lection, another painting “Summer” was 
sold to a member of the museum. 








Lewis & 
Simmons 
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Art Objects 


Old Masters 
| 


730 Fifth Ave., New York 


Hecksher Bldg., Fifth Ave. at 57th St. | 
PARISI South Audley Street | 





PARIS—16 Rue de la Paix 








fellowship | 





| 
cares : 
‘Two Singers Sold in New Orleans | 











es 
“SILVER CLOUDS, ARIZONA” By ALBERT L. GROLL, N. A. 
Sold from the recent centennial exhibition of the National Academy of Design 
at the Grand Central Galleries. 
SYMONS, ! 
nc. 
y 
Antique Furniture 
Objets d’Art 
730 FIFTH AVENUE NEW YORK 




















F. KLEINBERGER 








GALLERIES 


Inc. 
725 Fifth Avenue 
NEW YORK 


9 Rue de 1’Echelle 
PARIS 














MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th St., New York City 
Telephone: Bryant 4745 








The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 











THE PORTRAIT CLASS 
Eighth Season 
Weekly criticism by 
CECILIA BEAUX, N. A. 
x Apply to director: 
Miss Elizabeth C. Stanton 


1 Gramercy Park New York City 





{| SPECIALTY PRIMITIVES 


—o— 


ANCIENT PAINTINGS 


of all Schools 
and 


| OLD DUTCH MASTERS 























J. BLOCKX FILS| 
Oil and Water Colors | 


“The finest in the world— | 


Standard of the colormen” | 


¢ | 
Sole Agents 
Victor Claessens Belgian 


CANVAS | 


In widths from 17 inches to 18 feet 6 
inches, lengths to 43 yards in one piece 


Imported and Domestic Artists’ 
MATERIALS 


| S$Schneider & Co., Inc. 





| 
| 














Tel. 2022 Gramercy 


2102 Broadway at 73rd St., New York 











Dikran G: Kelekian 


Works of 
Art 


709 Fifth Avenue, New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 














WILLIAM MACBETH, Inc. 


Exhibition of 
RECENT AMERICAN PORTRAITS 
January 5th to 25th 
27th Annual Exhibition of the 
Society of Miniature Painters 
January 5th to 18th 


15 East 57th Street = Phone: Plaza 7256 New York City 
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| Frank T. Sabin 





C.T.LOOC€. CO. 


| | 34 Rue Taitbout . Paris 
OLD MASTERS | 559 Fifth Ave., New York 


PAINTINGS | 


Established in 1848 

















and Chinese 
DRAWINGS | 

of the | Antiques 
HIGHEST QUALITY 

172 New Bond Street | . 
London, W. 1 | BRANCHES 
Only Address | SHANGHAI . . PEKIN 
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PORTRAIT OF THE PRINCESS DEMIDOFF 
By JOHN SINGER SARGENT 


Courtesy of the Reinhardt Galleries 
vard Drummond Libbey of Toledo has purchased this painting from the 
Reinhardt Galleries for $40,000 Mrs. Libbey 1s to present the painting to the 
Tole Museum of Art on Jan. 5 upon the opening of the new million dollar wing 
f the Museum, the gift of her husband who died on N ] Vr. Libbey had 
een a ector and had assembled an important grout f paintings by old 
’ ’ He bequeathed $4,800,000 to the Toledo Museum, an institution which 


owes its existence largely to his generosity. 


THOMPSON PUBLISHES |)» Frans Hats! portrait of a Dutch gen. 
rs : ites eMan.in the dignihed velvet and rufl of 
REC (ORD OF Y EAR his period, and by Raeburn in two gra- 


| cious women’s portraits and a vigorous 





It is the custom of Mr. Croal Thom- | 
son of Barbizon Henrietta 
Street, London, to issue each year an 
illustrated record of some forty of the 
principal works of art that have passed 
through his hands during the twelve- | list, though this too is well represented. 
month. The resu't is always a book of | Daubigny and Corot, Millet and Diaz 
great beauty and interest and the present | a!l are here, while later works are found 
volume is no exception to the rule. IJt|to include the names of J. S. Sargent, 
was Mr. Thomson, it will be remem-| Whistler, Rosetti and D. Y. Cameron, 
bered, who organized the exhibition of | whose “Shadows of Glencoe” is well re- 
Frank Brangwyn’s work at Montreal and | produce in color. Truly a remarkable 
afterwards at Boston, and it will there- | and a catholic collection to have passed 


House, 8 
were the latter’s great charm. Thus, it 
will be seen that a great deal more than 
the Barbizon School is included in the 


by Frans Hals’ portrait of a Dutch gen- | 


presentment of the Scottish poet, Howe, | 
a friend of the painter’s and drawn with | 
that intimacy and understanding which | 


























| STUDIO NOTES . | 








Frank O. Salisbury, the English por-| sailing on the Laconia on January 20) 


in ie 3 
|Copley Galleries on January 


|of Wm. K. Vanderbilt, a portrait of 
Michael Owens which will hang in the 
Toledo Club, Toledo, O., and portraits 
of Major Nathan Paine and George M. 


after nearly eight months spent in Eu- 
|opean travel. 





Isabel Cartwright is in Terrell, Texas. 


Mrs. Ernest Haskell has purchased a 
|house at Croton-on-Hudson where she 


Sin. 


trait painter, is staying at the Gotham | for a cruise around the world. Mr. | 
| indefinitely. | Wright has been busy completing a 
. - ar. |number of portrait | commissions. | 

Leo Katz has returned to his New| 
York studio, 116 Central Park South | Among the most recent are a portrait | 


Paine for a bank in Oshkosh, Wiscon- | 


_ John Young-Hunter has gone to Boston 
for the opening of his exhibition at the 
11. 


F, Tenney Johnson, one of our fore- 
most painters of Western life, has re- 
iturned to his New York studio for a 
| brief stay. On their way back from 
California, Mr. and Mrs. Johnson spent 
two weeks in St. Louis while Mr. John- 
|son’s exhibition was on at the Newhouse 
Galleries. 


plans to reside. 


James Weiland and Mrs. Weiland are 


|spending the holidays in Cleve'and. 


Louis Ritman is sailing from France | 
shortly and is expected to arrive in this | 
country early in January. 

Anna Winegar has gone to Tarpon 
Springs, Florida, where she will paint 


|during the winter. 


Wayman Adams and his family are in 


| coran, 


| Austin, Texas, where they will spend the | 


| 





| JOSEPH BRUMMER 


holidays. 


Martha Simkins has rented her studio| this week for California. 


in the Van Dyck and gone to her home 
in Texas for the winter. 

Leon A. Makielski of the staff of the 
University of Michigan was in town for 
the holidays. 

“A Bridge” by Jonas Lie has been 
purchased by the Rhode Island School 
of Design for its permanent collection 
from Mr. Lie’s exhibition at the Robert 
C. Vose Galleries in Boston. 

Mr. and Mrs. F. W. Wright. of 15 
West 67th Street, New York City, are 











Early Chinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 
Parish-Watson & Co., Ince. 
44 East 57th Street New York 

















Classical, Oriental, Mediaeval || 
WORKS OF ART 


27 East Fifty-seventh St., New York 
203 bis Bd, St. Germain, Paris | 





| 
| 


Pine, By! nord is holding a one-man | Mr. Johnson has been chosen to paint 
| three large murals for the Carthay Cen- 
The Smithsonian Institute has selected | ter heatre of Los Angeles and expects 
eight etchings bv Emil Fuchs from the |to return to California the middle of 
artist’s present exhibition at the Cor- | January to commence work upon them. 
The Congressional Library sev- | The painting on the main curtain will 
The ex- | depict a scene near Domer Lake, Calif. 
and will show the early pioneers of the 
Days of ’49 crossing the high Sierras. 
William Ritschel arrives on Jan. 6|Two upright murals will show mounted 
from California to be in New York for| Indians watching the approach of the 
several months. |emigrants, from one side, and the other 
leaving | Will show prospectors and burros. The 
\three murals will form a tryptic and all 
| will be bathed in the glow of the setting 
Susan B. Chase, secretary of the | sun, 
Washington Water Color Society, is in | 
town for a few weeks. A tea for Mrs.| Mrs. William Macfarlane Barkdale 
Chase and the New York members of jof Fifth Ave, N. Y., and Wilmington, 
the organization was given at Margery |De'., recently purchased an important 
\. Ryerson’s studio by Mrs. Brannigan, | landscape from Henry W. Wack for her 
Miss Judson and Miss Ryerson. | private collection. 


eral weeks ago purchased six. 
hibition has been extended to Jan. 4. 


Frank Vincent Du Mond is 














Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 





Exhibition of 
FRENCH AND ENGLISH COLOR PRINTS 
of the XVIIIth Century, and 


OLD ENGLISH SPORTING PRINTS 
Thru January 16th 














17 Place Vendome | 


| 15 Old Bond Street 
PARIS 


LONDON 


























THE | 
Green Room Club | 


ANNUAL 
“REVEL” 


The Greatest in Years 
Will be held on January 31st 
at the Belasco Theatre 
Orchestra Tickets......... $5.50 
Balcony Tickets........... 
To be followed by dancing, 

TICKETS LIMITED 
Apply by mail to 
S. G. RAINS, 3 E. 53d St., N. Y. 


On Ticket Committee 











fore not be surprising to find a number | through the hands of one man in so | 

of fine reproductions of this artist’s work | short a period. omar 
in the present issue; among them not- | =e 

ably his “Blue Pot,”’ one of the most | 





masterly of his still-life subjects. 
Portraiture is admirably represented 








EXHIBITION 
of PAINTINGS 


by the late 


J. STEWART | 
BARNEY | 


January 11th to 23d 


JOHN LEVY 
GALLERIES 


559 Fifth Avenue 








A.S. DREY 
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Old Paintings 


and 


‘Works of Art 
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MUNICH 


Maximiliansplatz 7 





























GALLERIES 
BRUSSELS & LONDON 


OLD MASTERS 
_ MODERN PAINTINGS 


41 Avenue Jules Malou 





=) 
~~ 
— 
2 














H. GILHOFER & : 

H.RANSCHBURG, Ltd. 

33 Haldenstrasse, LUCERNE 
ENGRAVINGS 


by OLD MASTERS 
XVIIIth Century PRINTS 
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MILCH GALLERIES | 


Landscapes by Frank V. Du Mond | 


and 
Etchings by Margery Ryerson 
| Anne Goldthwaite 


||) ETCHINGS 
||) FRAMING 


Pheapoucenvines 





Loren Barton 


108 West 57th St. 
NEW YORK 


January 11th to 23d 



































MEMORIAL EXHIBITION 


SeLecreD Works from the 


JOHN QUINN Collection 


at the 


January 8 to ART CENTER 


67 East 56th Street 


10 a. m. to 6 p. m. 
daily except Sunday 
Admittance Free 


January 30 






































JAN KLEYKAMP GALLERIES 


CHINESE ART 














3 AND 5 EAST 54TH STREET NEW YORK 
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LONDON 
(Continued from page 6) 


swastika-like engraving beneath 


heavier decorations so discreetly subordi- 


nate to the ensemble, that constitutes 
the great charm of the pieces. Many 
of the bronzes are from tombs wherein 


they have been buried for centuries, 
and whre they have acquired a won- 
drous green surface that adds great'y 
to their charm. In the Paterson collec 
tion one finds how jades that have been 
buried in the earth take on the earth- 
brown and gradate it in accordance with 
their own original markings. Some 
shallow bowls with dragon handles 
would hardly be recognized as jade, 
but rather as alabasters, by the uninitiat 
ed,—a point which is deserving of note 
by the dilettante collector. The speci 
mens of celadon with their love'y smooth 
wlazes and elegant shapes are especially 
fine; they are mostly of the Sung pe- 
riod and are of that solid form that ac- 
counts for their having been among the 
earliest pieces chosen for export to Eu 
rope. Some Tse Chou ware also of the 
Sung period recall early Mycenean pot- 
terv both in their shapes and the style 
of their decoration, and one wonders 
whether this be due to the similarity 
which is noticeab'e in many manifesta 
tions of early art among widely differ- 
in’ nations or whether there could have 
been some knowledge of the earlier civil 
ization among the later craftsmen. As 
a contrast to such pieces, a Coral box 
lined with white, of the Yung Chin pe- 
riod and a turquoise bottle of similar 
date stand out as examples of the Chin- 


the | 





BERLIN 


(Continued from page 6) 


Manuscripts and early printed 
|from famous libraries,” 3,000 M. 

An auction of French illustrated books 
was held the next day at the same place, 


les 
jta 





more important items and their prices 
lbeing the following: Boccacio “Decam 
jeron’” in red morocco of the time, illus- 
itrated with 100 engravings, 1,000 

| Eisen “Recueil de poemes,” collection 
lof 57 French illustrated works of the 
|XVIIIth century. 1,800 M. Rousseau, 
125 volumes probab'y the only book edit 
fed at J. Cl. Bozérian in Paris, 2,700 M 
| Virgile oeuvres, first edition with en 
igravings by Moreau on vellum, 1,000 M. 


* * *k * &* 


Oskar Kokoschka, the Viennese mod 
jernistic painter, is planning to sail in the 
future to the United States. A 
comprehensive exhibition of his 








near 


works 


j}will be held in Chicago and two of his | 


Bos 


|dramatic works will be 


staged in 
| Chi 


and 


} ton ago. 
| presse Gc, Whether it is opportune to per- | 
form these rather experimental and 


| groping attempts in the line of modern | 
|literature in conjunction with the artists’ | 
far riper and more important work in | 
painting 
es 8 2s & | 


the Lever- 


destined to be 


the treasures of 


collection, 


Amoug 


hulme 





dis- } 
persed in New York, is‘an object dear to 
the heart. It is the 


Teutonic one of 








ese faculty for dealing with full, pure 
color without conveying the effect of an 
excessive richness. One is struck by 
the similarity in form of the pottery and 
the bronzes in manv cases and realizes | 
how closely the development of the two | 
was related. 

* * * cr A 


I had no idea that “shadow os, | 
or the practice of signing another man’s 
work and taking the credit for it, was | 
nearly so much followed as it unfortu- | 
nately appears to be, since The Faculty 
of Arts considers it to have attained 
sufficient proportions to justify it in in- 
stituting a special commitee to consider 
how best to cope with it. A story is | 
going the rounds of how a commission | 
for a portrait, entrusted to a man who | 
does not happen to excel in that direc- | 
tion, though he has made a name for | 
himself in another branch of art, was 
circumvented by his employing a brother 
artist to work in concealment behind a 
studio screen on the presentment of the 
sitter, while the more eminent but less 
efficient colleague did pretence-work at 
his easel. Such stories are a little diffi- 
cult to credit, yet there must be a certain 
degree of truth in them, else would it 
not be deemed necessary to take steps in 
regard to the matter. 


* of * * + 





The flow of faked pictures from the 
Italian factories of spurious XVth cen- 
tury works has reached this country, 
and formed the subject of comment by 
Sir Robert Witt, who admits the ex- 
cellence of the copies and the difficulty 
of detecting the forgery save on the 
score of the hardness of the pigment in 
the genuine examples and the compara- 
tive softness in the spurious ones. The 
absence of signatures merely coincides 
with the cinquecento practice among the 
Ita'ian masters and therefore creates no 
suspicion in the breast of the potential 
buyer, while the fact that the works 
have been genuinely old 


painted on 
panels also adds to the risk of drawing 
unwarranted conclusions in regard to 
their authenticity. Such a state of af- 
fairs of course accentuates the wisdom 
of making purchases only from dealers 
of accredited standing. G.-S. 





PERSIAN 
ART 
CENTRE 


CYRUS THE GREAT 











Founded by Ali-Kuli Khan N, D. 





Special Exhibition of 
PERSIAN ANTIQUE 
and 
SEMI-ANTIQUE RUGS 
in Silk and Wool 


Also a 
Spanish Rug dated 1609 








} AgYE forced by 
|} situation in 
lof London. 


thirteen known specimen of the Guten- 
berg bible, the first book that was print- 
ed with movable type in Germany. For | 
three hundred years past it belonged to 
the monks of the convent Melk near 
Vienna and was sold by them not long 
the precarious financial 
\ustria—to Mr. Goldstone 
Later on the bible came 
into Lord Leverhulme’s possession. 








THE WHITNEY 
STUDIO CLUB 


14 WEST 8th STREET 
EXHIBITION 








of 
WATER COLORS 
by | 
Members of the Club || 
Beginning 


JANUARY Sth 
Open Daily, 11 A. M. to 6 P. M. 




















Vernay 


Antiques : 





Decorations 





Old English Furniture 
Silver : Sheffield Plate 
Porcelains 
English and Irish Glass 
Etc. 
10, 12 East 45th St. 
W. 217 Piccadilly 


New York, 
London, 






































Messrs. 
PRICE & RUSSELL 
AMERICAN PAINTINGS 


TAPESTRIES and 
WORKS OF ART 


FERARGIL 


37 East 57th St., New York 


books | 


Doubts must be ex- | 


The Art News 
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| NUREMBERG 
for 170,000 M. the chapel erected in 
|the XVth century on the Johannis grave- 
lvard for the Holzschuher family by 
\dam Kraft, the famous German Ren 
aissance sculptor. The chapel was still 
in possession of the descendants of the 
same line, who were unable to raise 
ithe necessary funds for the restoration 
lot the chapel. The name of the family 
was immortalized through Durer’s por- 
|treit of Hyronimus Holzschuher, painted 
lin i526. 


* * « * * 


The Austrian painter F6édinger  be- 
|lieves that he has discovered. in a small 
church in the Salzbourg mountains, an 
jearly painting by Raphael. It is a Ma 
jdonna seated, with the infant Christ on 
her lap and ange’s on both sides of the 
p: : 
|seat. The paiiting will be submitted 
. 1 4 
}to a carciul rcstoration and then exam- 
lined by experts 
" * * * 
“Svenska Dagbladet” announces that 
comprehensive exhibitions of modern 
Swedish art will be held in the near fu 
Berlin, Hamburg and Luebeck 
Professor Oskar Bjoerck of the museum 
in Stockholm is commissioned to ar- 
range the enterprise. 
* * * * x 


jture in 


The society of Graphic Arts in Co 
penhagen plans to send a collection of 
works by its members on tour through 
the European countries, invitations hav- 


ing been forwarded by Czechoslovakia, | 
Poland, Ho'land, Switzerland and Eng- | 

| 
land. 





P. JACKSON HIGGS | 
| Works of Art | 
| 11 East 54th St., New York | 
| PAINTINGS, BRONZES, ROMAN 
| AND GREEK EXCAVATIONS TAP- 


ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS d’ART. 











The town of Nuremberg has acquired | 
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| ANNOUNCEMENT! 


oa Is Made of the Arrival in This 

Country of English, French, 
Italian and Spanish 16th, 17th 
and 18th Century Periods, 
Hand-Carved Painting 
Frames, in a Large Variety of 
Sizes, Recently Collected by 
Mr. M. Grieve. 








M. GRIEVE CO. 


234 East 59th St. New York City 


Importers of 


Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Periods 


Telephones: Regent 3492-1984 




















~ Louis Ralston 
| & Son 


18th Century English Por-| 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 


NEW YORK 




















C. W. KRAUSHAAR 
ART GALLERIES 


¢ 


PAINTINGS - ETCHINGS 
and BRONZES 
BY MODERN MASTERS 


of 
American and European Art 




















Established 1875 Phone Bryant 6739 


Calo Art Galleries 
PAINTINGS 


Fine American and Foreign | 
Bought and Sold 


128 West 49th Street 
D. CALO & SONS NEW YORK | 
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MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 
of the 


Old American Frigate 
Clipper Ship and Whaler 








50 East 57th Street, New York 











| 538 Madison Avenue New York 




















N. E.MONTROSS 


Works of Art 
MONTROSS GALLERY 


26 EAST 56th ST. NEW YORK 




















FRENCH & COMPANY 


WORKS OF ART 








6 EAST 56TH STREET, NEW YORK 
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NEW YORK 
559 Fifth Avenue 


PARIS 
28 Place Vendome 
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Fill 
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NEW YORK PARIS 


11 Bis Rue Boissy D’Anglas 


REINHARDT GALLERIES 


730 FIFTH AVENUE 





Paintings --- Art Objects 











GOLDSCHMIDT GALLERIES 


730 FIFTH AVENUE 


FRANKFORT 
Kaiserstrasse 15 


BERLIN 
Victoriastrasse 35 
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LATE MR. J. STEWA 





Maye” 
RT BARNEY 


Painting at Bar Harbor, Summer of 1925. 


J. STEWART BARNEY 
MEMORIAL SHOW 
\ memorial exhibition of the paintings 


of J. will be held at 
the John Levy Galleries from January 


Stewart Barney 
11 to 23. The coming exhibition will con- 
sist of paintings done during the winter 
and early summer of 1925, 
Mr. 
he acquired his architectural training at 
Colum! 
Post. 


Barney was born in Virginia; 


ia and in the office of George B. 
His work in New York is rep- 


resented by the Broadway Tabernacle 
and the Church of All Saints with its 
group of parish buildings. In the south 
he is remembered for his restoration of 
the historic Bruton Church at Williams- 
burg. 

In recent years Mr. Barney gave up 
his architectural pursuits entirely and 
devoted himself to mastering the tech- 
nique of painting with a perseverance 


which won for him a well deserved 
respect. His paintings are entirely free 
from exaggeration or any hint of the 
bizarre; there is to be found in his 


approach to nature an idealistic response 
to the poetic and romantic qualities of 
landscapes. 





PRAGUE 


The museum for Eastslovanian art 
displays part of the art treasures gath- 
ered by the late Count Palliy, who 
brought together in the second part of the 
past century, a collection renowned for 
its wealth and beauty. Unlimited funds, 
discriminating taste and a market at 
that period still stocked with plenty of 
valuable art objects, helped to the accu- 
mulation of this aggregation. The ob- 
jects were housed in Count Pallfy’s pal- 
aces in Paris, London and Vienna and 
in his four castles in Czechoslovakia. 
present exhibition are shown | 
paintings by Juan de Juanes, a Spanish 
painter of the XVIth century, a Cama- 
letto, an altar Jourgognone 
and an exquisite portrait by Mignard. 
worth the | 
Gothic furniture of Spanish origin, but | 
the German and Italian Renaissance 
furniture is remarkably good. A col- 
lection of armor includes a very fine | 
specimen inlaid with silver and gold and 
adorned with precious stones. The col- 
lection of books is rich in French, Ger- 
man and English literature of the 
XVIIIth century. Porcelain from all | 
over the world, lacquer work, cloissonné, | 
rugs, Weavings, wood-carvings and 
bronzed are added. 

2 6 & % 





in the 


piece by 


Especially mentioning is 


| 





4 





to Spain in Prague, Count Pradere, has | 
soiu the portrait of a lady by Goya to| 
the gallery ‘7 Melbourne. The price is | 
said to be in the neighborhood of one | 
million Czechoslovakian crowns (5,500 | 
guineas). The painting is at present in 
the National gallery in London. It is | 





manv of Goya's portraits the artist has | 
in this painting depicted the hands. 


|The carving, of the Byzantine period, 
|has been sought by other museums since 
|the dispersion of the Stroganoff collec- 


| These figures come from a XIVth cen- 


las drawing aside the curtains from a 


CLEVELAND 


New Year gifts to the Museum of 
Art include the famous Stroganoff ivory, | 
the masterpiece of Prince Stroganoff's 
collection in Rome, which J. H. Wade, 
the new president of the museum, has 
just presented. This is a_ bas-relief, 
nine inches high by five wide, in which 
the Virgin is represented as enthroned 
in a cushioned chair, an angel on either 
side of her head, at the top of the panel. 


tion owing to losses in the Russian 


revolution. 
: 2 2 Be 


A second very important acquisition 
comes through the Huntington trust, and 
consists of two angels in marble, a lit- 
tle more than three quarter life size. 


tury Italian tomb, and are represented 


recumbent figure. The work is one 
of much grace, dignity and rhythmic 


LOS ANGELES 


Interest in the Pan-American Exhibi- 
tion at the Los Angeles Museum of 
History, Science and Art grows with 
each succeeding week. About eighteen 
thosand people visited it last Sunday 
afternoon. The beautiful “Seated Fig- 
ure” by Bernard Karfiol which received 
honorable mention has been purchased 
by Miss Cora Eshman and will be pre- 
sented to the museum for its permanent 


| collection. 


* oe + * * 

Recent landscapes by Arthur Hill 
Guilbert, including paintings of San 
Juan Capistrano Mission, are exhibited 
at the Biltmore Galleries. Block prints 
by Gustave Baumann are shown in the 
art department of the public library 
through the courtesy of the Biltmore 
Galleries. 

* na x * * 

The Stone International Galleries, 
Monrovia, will present screens by Robert 
Winthrop Chanler from January 10 to 
February 10. This is the first showing 
of Mr. Chanler’s work in California, 








quality, and is a center of interest in 
Gallery LX, where a collection of the 


| museum’s finest art objects in all fields, 


from ancient to modern times has been 
shown for several weeks. 
* * 1K * ” 

Among newly added drawings the 

museum announces Francois Boucher’s 


‘ + al “Prece : s » Tea 2” ive ' 
It is reported that the Ambassado, - Presentation in the Temple,” given by 


Jr., and a Fraganard land- 
“¢ke XVIIIth century, ac- 


& 
vudley P. Alten 


— 
bie 


scape, also o1 
quired through the 
fund. Philip Hofer has loaned {6 the 
present exhibition of prints  Blake’s 
Wise and Foolish Virgins” and an un- 
published Blake drawing a scene from 


remarkab'e for the fact that unlike too | Dante’s “Inferno,” is loaned by Paul | portraits. 


Feiss, this being the first time it has 


been shown.—Jessie C. Hasier. 


-Elizabeth Bingham. 





| RICHMOND, IND, 

FF, Leis Mora, who has an exhibition 

: his work in the public art galleries 
in this city, was the guest of honor at 
a reception in the galleries on New 

|Year’s afternoon. The reception was 
given by the Woman’s club of the city, 
the largest woman’s organization here, 
and its president, Mrs. Charles Marvel, 
’ ‘-=duced the guests to Mr. Mora. The 


Mitaw. + informal talk on his 
aftist Gave a snus. ‘His ex- 


|exhibitiori ahd art in genera. - 
hibition includes paintings, manotype? 
and other media and is notable for its 
It will remain in place for 
the following week. 

—Esther Griffin White. 
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JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


5 





Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 











PAINTINGS 
TAPESTRIES 


DUVEEN BROTHERS 





PORCELAINS | 
OBJETS d’Art | 


NEW YORK | 





Frank K. M. Rehn 


SPECIALIST IN 
American Paintings 


693 Fifth Ave. os. 26 ¢ 
NEW YORK 

















Picture, Studio and 
Gallery Lighting 





The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 











| ie 
_Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 





PAINTINGS 
by Old Masters 
































Jac Friedenberg Chas, Friedenberg 


HUDSON 


Forwarding & Shipping Co. 


Inc. 


17-19 State St., New York City 
Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported 
to and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 


Telephone 


Cable Address 
a Green “Jacberg” 
10330 











W.Schnackenberg 


PRIMITIVES 
WORKS OF ART 
OLD MASTERS 


MUNICH 


Georgenstrasse 7 
































PAINTINGS 
of 


DISTINCTION 


—O— 


American and 
Foreign 


45 WEST TH STREET 
wew4-4-vorx 














Wildenstein&Co. 








HIGH CLASS 


OLD PAINTINGS 


TAPESTRIES | 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avente New York 


Kennedy C& Co. 
Etchings by 
Old and Modern Masters 
Old English 
| Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York 














StudioF ounded 1840—in NewYork since 1907 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 
101 Park Avenue New York 




















L ART AUCTION 
AZA ROOMS .« 


EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction fl 














E solicit the dispersal of col- 
lections or individual art works 4 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed, | 





If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. < 











0 ee 


We give special attention 
to APPRAISALS for 











Paris: 57 Rue La Boetie 


owners and estates 
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PHILADELPHIA 


Great credit is due the Art Club which, 


PROVIDENCE 


H. Anthony Dyer’s exhibition of 


through its exhibition committee, Ed- | watercolors at the Tilden Thurber gal- |©@4¥ in “Cornish Landscape” has fur- 
ward W.. Redfield, chairman, has |} ery has been unusually successful. | nished one ol the best individual water 
brought here the entire foreign section |Most of the subjects are Italian, Swiss | colors in the show. 

of the 24th International Exhibition of | or French. Parker S. Perkins shows four sturdy 
Paintings recently held at the Carnegie} In the mountain and lake arrangements, | #1 colorful marines which have all the 
Institute, Pittsburgh. The facilities of | Mr. Dyer has found some of his hap- qualities of large pictures ; Antonio 
the Art Club were vastly overtaxed.  piest caus Witla dalen- Iencenenien in | § ireno sends six well constructed Rock- 
Te aS end choos no ah, | mabtlo tones of blue, green and ame- | Port scenes; Mabel M. Woodward is 


The French, Spanish and Swedish sec- 


|thyst are 





fascinating in their delicacy | well represented by six striking foreign 

















cam weil he ew Jan. 20 to Feb. 7: | views, and Vera H. Owen shows three 
tion wi.l be on view Jan to Feb. 75] In another and equally sympathetic | 
and the Belgian, Italian, Russian, Ger- | ; Pan . old Itali icharming gray street scenes in Marble- 
man, Polish, Czechoslovakian and Aus-|V@!", are the paintings, of old italian | head 
ic ots ~~ > S, ai ¢ e a . 
trian section, Feb. 10 to 23. | doorw: ays, courtyards, Stairways and re-! Among other fine examples are the 
rhe catalogue issued by the Art ¢ lub | cessed depths. “Blue Capri at Eventide,” |landscapes and street scene by Stacy 
does credit with several a “Old Italian Courtyard,” “Bay of Na-|Tolman; a group of five tender sym- 
ane an essay on “European Art by les” and “The Little Fruit Tree” are phonies of color by H. A. Coon; “Win 
Guillaume Lerolle. Although a review |P!¢S, 4! © 4 . ter in Shady Valley’ by R. W. Woi 
of this group appeared before, it seems | important examples. ceske; two fine landscapes by Stowell 
he hough tl E | iB s Pritt 
nere as though the art of urope was | a a |B. Sherman; a group of brilliant land- 
tired, quite exhausted even with feeding locenes br C. Geodon Harris: cattle ond 
on itself. The English group especially \t the Providence Art Club, the an-|sheep studies by George A. Hays; figure 
seems a picture-book-pictorial, ot Inual exhibition of “Little Pictures” is|drawings and caricatures by Nancy 
ce eg Ee allege TP age, a ead now on. By far the best display ever | Dyer; gardens and landscapes by F. C. 
Maurice Greiffenhagen, Colin Gill, Mark 7 ; Mathewson: harbor scenes by A. E. 
Gertler who paint in ways that hark back | shown here has been assembled in HUGING |Sinne-: and a study of “Petunias” by 
through centuries and add nothing. | ithe work of local and other artists. Sophia | Pitman 
6 sp le oe”? . , , . : ? a 
The Icelander : by Augustus John In the wate rcolors. the group of W. Alden Brown. 
comes, by comparison, like a breath of 
freshness from the north. — a 
+ * * * ~*~ | ’ 
The Print Exhibition current at the | rw Wr - ie ta mp T ’ + NT 1] 
; “a | j 4 f 4 f 
Art Alliance is international in scope | N EW YOR K EX HI Bl I I¢ ) N CA LE N DA R 
and beautifully hung. The West Gal 
lery is devoted to wood block prints | ' ' 
and lithographs. Here are the series in | Ainslie Galleries, 677 Fifth Ave.—Paintings | Krauschaar Galleries, 680 Fifth Ave.—Paint 
both medium | Herbert Pullinge by Gladys Wiles Martha A. Simkins, Isabe ings by Samuel Halpert, to Jan. 23 
ow a ” weg nes Cohen and Mrs. J . Thompson, to Jar John Levy Galleries, ) Fifth Ave.—Memorial 
which have been arousing such interest Anderson ( all eries, Park Ave. aud 59th St * exhibitic mn « paintings by J. Stewart Barne) 
; : ( 0 yall a ot. il 
and admiration this season, the decora- | 7), annual ibition of the New Society of Jan. 11-23. 
tions by Wharton Harris Esherick ronal § Artiste. to Jan: 3! | Lewis and Simmons, Heckscher Bldg., 730 
the Havana scenes by Edward H. Suy Art Center, 65-67 East 56th St.—The Joh Fifth Ave.—Old masters and art objects. 
dam. A new arrival is Wilmer Richter | Quiun collection of paintings, drawings and | Macbeth Galleries, 15 East 57th St.—Annual 
sculpture, to Jan. 30 exhibition of the American Society of Minia- 
with a series of Limoges scenes I : » 40th SI ininiines ture Painters, to Jan. 18; recent American 
| Babcock Galleries, 19 East 49th St.—Painting 
other newcomer in this field is W illiam dag ge omy ag nay ag portraits, to Jan. 2 
G. Krieghoff whose prints of “Shaw’ | Paul Bottenwieser, 3rd floor Anderson Galler-| Ma Dowell lub, 166 East 73rd St Paintings 
and “Pennell” are striking, the com- ies, 59th St. and Park Ave.—Paintings by of the retic Dy Stokes ; 
pry ° } . . ‘ > ‘ QI nn, 
plete felicity of the latter has brought| Dutch and Italian masters. masreeeian graeme, Craton aeied at ., ~~ 
re 1 > — 1e argen Lem al ~xhibition, O 
many sales. The Dutch artist H. van | Brooklyn eee pone Shenae a Feb. 14; laces that belonged to Royalty, to 
> ; ee ; agnifice ‘corati manent exhibition of issots water colors Sa. ‘se paintings, through J: 
der _ Stok has a magnificent de: OFROR | of the Life of Christ; exhibition of paintings | Jan. 31; Chinese paint ngs, th neh Jan. 
in Sagittarius. A group printed in im oil by American and European artists, to| Milch Galleries, 108 West orth St woes 
blue of scenes in Thibet, Hati, and | Jan. 4; architectural drawings by te Swed- by + oa a! ond om Bw nes 
“4: . . és ' | etie Z | Vv ne Goldthwaite, Marjery Ryerson and 
China, is by E. B. Jones. “Delaware | ish amish raat to jane20,, | Loren Barton, Jan. 11-23 
’ ” . " 5 “1: modern utch prints, an. 20. m8) Sarton, Jan 23. 
Barges” by W. S. Price and exhibits - ch S Seylnpture | Montross Galleries, 26 East 56th St.—Oils and 
P Br ‘ummer Galleries, 27 East 57th St Sculpture 
by mC. Logan and Leo (¢ ourtney com- y Maillol. beginning Jan. 18 | water colors by Bertram Hartmann, to Jan 
aes - b FO. Ms 16. 
plete this section. Pas ce ; , 
. ty Club, 55 West 44th St.—Pictorial photo-| ,, “ae ia ™ oi 
In lithographic prints the few exam-|~ graphs by Ben J. Lubschez, to Jan. 14. New Gallery, 600 Madison Ave.— Paintings by 
> ) ( S -~war itr Ss a . ar Rast ern d nerican and fe TO ‘ an ” : ’ 
ples are by Dullinger, , \. ew rd Daniel Gallery, 600 Madison Ave. Water Neumann’s Print Room, 35 West 57th St. 
and a Paris subject by M. S. Simpson| colors by modern painters. Paintings by Becker, Fiene, Sprinchorn, 
othe style resembles pencil drawings, Dudensing Galleries, 45 West 44th St.—Exhibi- Soyer and Benton and prints by Walkowitz, 
P P : alk . . tina 10 re) lerican am foreign paintings. | to Jan. 14 
all small in size. In this room there} em of American an . M 
are some etchings, “Haying Time” by | Durand-Ruel Galleries, 12 East 57th St —Paint IN. Y. Public Library, 42d St. and Fifth Ave. 
. cL re : ings by Berthe Marisot and Guillawmin, —‘The Subject Interest of Prints,’’ room 321; 
Sears Gallagher, three duck subjects by | i ; \ Painti » by book plates and other engravings by C. W. 
. . - ¢ Ave.—Pz s . - ? 
the increasingly successful, Richard E. | Fhtich Galeries, 707 Fit Ave Mod mele | Sherborn, roam 316. 
Bishop, and ina landscape etching group | by A. J. Rowley, to Jan. 23. Painters and pomntere, : iallery, 660 rr agai 
one “Snowbound”’ by Peter Marcus. | Fearon Galleries, 25 West 54th St. —Paintings | _ en ng exhibition of painting anc 
On the end wall is a row of figure por- | by Reynolds, Hoppner and Lawrence. Powe hoe Condes. 06 Bast the Orta. 
traits by Power O'Malley, H. M. Lu-| Ferargil Galleries, 37 s7th, St Portraits vege ll ge Ss nage Bg 
euiens, William Auerbach-Levy, Adolphe if gl . rtd ane Sarees pom | Ralston Galleries, 730 Fifth Ave—Paintings by 
Blondheim, and Elizabeth Engelhard. Me ae ge sige Fo hee A 1]. anc ient and modern masters. 
Three etchers of landscape are Roi vine, Sete aie: | lly Se Water Color Club | Re n Galleries, 693 Fifth Ave Paintings by 
. . > ) oO e ive ( < rs Oo 1 Ty hak ‘ 
Partridge, W. J. Schwenckamp, and and the American Water Color Society, to| Allen Tu ke r, to Jan, 16. a 
Morris Greenberg, who hang together,| Jan. 17. ‘| Rei inhardt Galleries—Paintings and drawings 
P “teadaainay’ : = : : : = ‘ | by old masters: sculpture by Archipenko and 
nearby is a series of tree subjects ex-| Grand Central Galleries, 6th floor, Grand ae | paintings by Marc Chagall, to Jan. 30. 
quisitely done by Alfred Hutty, Abbo Sie es Gey tae — Behesl of Desien and Liberal Acts, 212 Wee 
Ostrowsky and a dry point by Benjamin beginning Fas ae ili |} 59th St.—Etchings by Joseph Margulies. 
Brown. Two architectural views are Holley ST onsae Galleries, 38 West 51st —- -~ ¢ ,Galtorion, 517. Madison Ave.—Old 
here with marked interest “Segovia by | Paintings by Anne Estelle Rice and screens} @n@ modern prints, — st 
S. Chatwood Burton, and “Le Pont] and painted shawls by Bertha Holley, to| Scott & Fowles, 667 Fifth Ave-——XVIIIth Cen- 
7” ” ’ . | Tan. 17. tury English paintings, modern drawings 
Tournelles” by Louis Orr. Among Intimate Gallery, Room 303, Anderson Gallet and sculpture. 
; : a ) > 1 late raliery, Koo JUS, aerso 1 ‘ , ee 
others mn this room are M. E. Rooden- ies, Park Ave. and 59th St.—Paintings by | Wildenstein Galleries, 647 Fifth Ave.—A_ col 
berg, Caroline Armington, and Edward Arthur Dove, beginning Jan. 12. | lection of archaic Chinese jade, Scythian, 
S. Hewitt Kennedy Galleries, 693 Fifth Ave Cambodian and Siamese bronzes and, Greco- 


In the East Gallery the wall of honor 
is given to three portraits and two danc- 
ing nudes by Emil Fuchs. Mr. Fuchs 
opened the exhibit with an address on 


“Art and Personality.” Joseph Pennell 
shows three etchings of Philadelphia, 
Florence, and New York; John Taylor 


Arms a series of the cities of France. 
Other European subjects are chosen by 
L. G. Hornby, J. Beaudeley, Cleo Dam- 
ianakes, Hedley Fitton, Clifford Addams, 
and Venetian studies by Ernest D. Roth. 
A dry point ':ndscape is by Arthur 
Millier. 

A strange note is injected by the 
strong, rowdy portraits by George (Pop) 
Hart, adjoining the figures by Joseph 
Margulies and Fuchs. A very fine series 
are the Dutch scenes by Dirk van An- 
gern. In this room are two duck plates 
by Frank W. Benson near two sea- 
faring men subjects by William H. 
Drury. On the opposite wall are the 
odd “Night Shadows” by Edward Hop- 
per, an etching by William Heyer, and 
modernly treated figures by F. Monhoff. 
The three New England etchings by A. 
C. Wi'liamson are interpretations, 
the “Pikes Peak” is a beautiful print by 
George Elbert Burr. Two plates are by 
Mary Cassatt, a figure, “Reflection,” and 
a soft ground and aquatint combination 
“Dame prenant son the.” There are 
three plates by E. Blampied, a “Street 
in Cairo” by D. Y. Cameron, ‘Tle de la 
Cité” by Samuel Chamberlain, the work 
of Gene Kloss, and indeed many other 
prints of great merit and beauty. This 
is the best hung and most interesting 
print exhibition yet presented by the Art 
\lliance. 
10. 


good 


—Edward Longstreth. 


Old English | r 
Id Engli h} T. Loo, 


Buddhic stone sculptures shown by C. 


color prints after Morland. 


F J to Jan. 20; the last works of Walter Dean, 
Kleykamp Galleries, 3-5 East 54th St.—Chin- Goldbeck, to Jan. 20. 
ese sculpture in wood and stone, to Jan. 15.| yyay Williams, 538 Madison Ave.—Ship models 
Knoedler Galleries, 14 E. 57th St.—French and ind old prints. 
English color prints of the XVIIIth century | Howard Young Galleries, 634 Fifth Ave— 


to Jan. 9. | 
| 


and old English sporting prints, American and European paintings. 

















THANNHAUSER 


GALLERIES 


LUCERNE MUNICH 




















landscapes by Sidney R. Burleigh easily 
takes first place although Gertrude P. 


Jan. 


Jan. 


Jan. 


Jan 








| AUCTION CALENDAR 
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AMERICAN 


Madison 


ART GALLERIES 
Ave. & 57th St. 
llth, afternoon and evening, and 
afternoon—Books and autographs 
private libraries of the late Edmund Penfold 
and William Hall Penfold, the late Dr 
William W. Walker, and the late W. W. C. 
Wilson, and Bret Harte letters. 

llth, 12th and 13th, afternoons, and Jan. 
11th and 12th evenings—Art collection of 
the late Senator William A. Clark, paintings 
to be sold at the Hotel Plaza on Jan. 11th 
and 12th evenings, and the furnishings to be 
sold Jan. 11th, 12th and 13th, afternoons on 
the premises, 1 East 77th St., New York 
14th, 15th and 16th, afternoons—Chines« 
and Jap ences works of art, the collection of 
Mr. G. F. Saito. 
ANDE RSON GALLERIES 

Park Ave. & 59th St 
afternoon—Old English 
decorative objects, 
pewter, gathered in England and France by 
Mrs. Ransome S. Hooker, and sold by her 
order, with additions from another private 
collection. 


Jan. 12th 
from the 


lith, 


mandy furniture, 


and Nor 


and rare 


Jan. 


Jan. 


Jan. 


15th and 16th, afternoons—Antique furni- 
ture and objects d’art, oriental and European 
ceramics, sculptures and cloisonnes, needle- 
work landscapes, paintings, drawings, ob- 
jects of classic antiquity, Americana, etc., 
collected by Maitre Eugene Guerin 


BROADWAY ART GALLERIES 
Broadway and 53rd St. 

14th, 15th and 16th, afternoons—Furni- 
ture, furnishings, art treasures, sterling silver, 
Persian carpets and rugs, silk hangings, 
China, glassware, etc., from the Barker es- 
tate, balance of effects of Mrs. Wm. Harri 
man, and furnishings from a private resi 
dence, 77th Street near West End Avenue. 


PLAZA ART AUCTION ROOMS 
5-7-9 East 59th Street 
14th, 15th and 16th, afte 
home furnishings removed 
home, by order of D. W. 

also a collection of Italian 
furniture, tapestries, fabrics and 
garden statuary, formerly the prop- 
Monfredi Saluzzi, together with 
consignments. 


13th, 
Artistic 

suburban 
more, Jr., 
French 
marble 
erty of 
ditional 


rnoons-—- 
from a 
Whit- 


and 


ad- 

















Copley Square 


ROBERT C. VOSE 


(Established 1841) 


PAINTINGS | 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street | 





BOSTON 














Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8c) 
37 Avenue de Friedland 














Daniel Gallery 


PAINTINGS by 
Modern Masters 








Jacques Seligmann 


& Co., Inc. 


WORKS of ART 


NEW YORK 
705 Fifth Avenue 


(Corner 55th St.) 
—o— 


PARIS 
57 Rue St. Dominique 


(Ancien Palais de Sagan) 




















YAMANAKA & CO. 


680 Fifth Avenue, New York 


" == 
WORKS OF ART 
FROM 


JAPAN and CHINA 


























HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 





| 


HANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 








ARNOLD 
SELIGMANN & FILS 


Works 
of Art 


23 Place Vendome, Paris 


—O— 


Arnold Seligman, Rey & Co. 
Incorporated 


11 East 52d St., New York 














600 _Madison Avenue New York 
London Kyoto 
Osaka Jaw Boston 
Peking CHS. | Shanghai 











Arthur Tooth & “ae Ltd. 


155 New Bond Street, London 
* 


Fine English Portraits 
| Modern British 
and French Art 
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« 
co* 2 West 56th Street 
New York 











ON VIEW 
Autographs of Celebrities 
and 
Portraits and Views of 
Historical Interest 


Bonaventure 
Galleries 


536 Madison Ave., New York 

















as seh are acibis 


a = pe me aeil Rat 





TE NM ns 


RARE: 2B 


ax 


